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THE MAKING 
OFA CLASSIC 


How E.7. Became a Beloved Movie 


BY Joanna Connors 


Inthe middle of shooting £.7, 
the Extra-Terrestrial, director 

Steven Spielberg was starting to feel 
anxious about his film. He worried 
that his “small, intimate movie” 
wouldn't make any money, He worried 
that it would only appeal to children 
and not the broader audience he 
craved. Inabehind-the-scenes DVD 
documentary, Spielberg recalled that 
hewasso concerned, “Isaid, ‘lm 
probably making a big mistake.” 

Spielberg's “mistake” is now 
celebrating its 40th anniversary and 
remains universally loved by both 
critics and fans. The story of the deep 
friendship between a 10-year-old boy 
struggling to cope with his parents’ 
divorce and an ageless alien who gets 
leftbehindon Earthis timeless. The 
twolonely souls form abond thatis 
both emotional and physical, E.T's 
magical powers bringthem so close 
they share one another's feelings. 

Spielberghas called his masterpiece 
“rescue movie"—E.T, saves Elliott 
with his friendship and Elliott returns 
the favor when he helpsE,7, “phone 
home.” Butrecently the director has 
come to see the movieas another classic 
film genre: “my firstlove story,” he told 
an interviewer for TV's Extralast year. 
Itwas also Spielberg's biggestbox office 
hit (until Jurassic Park) and the most 
favorably reviewed film ofhis career, 

Ironically, E.7, was asmasheven 
before it officially opened. Spielberg 
held a sneak preview in Dallas, at 
the same “lucky” theater wherehe 
had successfully previewed Close 
Encounters of the Third Kind five years 
earlier, After the £7. soreening, the 


audience enthusiastically proved he'd 
had no reason to worry. “It was almost 
areligious experience,” Spielberg said 
inE.T. The Extra-Terrestrial From 
Concept to Classic, The audience gave 
italengthy standing ovation, arare 
eventat previews. “It was emotional, 
loving and generous on the audience's 
part,” Spielbergsaid.“Itwasa 
wonderful, tender moment that I'll 
never forget.” 


APPLAUSE, APPLAUSE 
‘The second stop for E.T: wasthe 
Cannes Film Festival, home toa 
critical international film audience 
famous for snubbing unsophisticated 
American fare. “About 15 minutes 
before the end, they started 
applauding,” recalled producer 
Kathleen Kennedy in E.T: The Extra- 
Terrestrial From Concept to Classic. 
“thought, ‘Oh my God, they don’t 
like the movie!’ Then we realized 
itwasjustthe opposite, Theyloved 
the movie.” E:T. received aprolonged 
standing ovation and gave Spielberg 
another memory he'll never forget, 
especially since it was the 35-year- 
old director's first trip to Cannes, “I 
keptstanding up and sitting down but 
they kept clapping,” Spielberg said. “I 
was getting embarrassed. Itwas an 
amazing experience forall ofus.” 
When the movie opened on June 11, 
1982, the magic continued, The critics 
‘were ecstatic. “A dream ofa movie, 
abliss-out,” wrote The New Yorker's 
Pauline Kael. In Time, Richard Corliss 
called it “a miracle movie.” Andin New 
York magazine, David Denby wrote, 
“One of the most beautiful fantasy 
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4@ YEARS AGO 


adventures ever made. The millions 
who see it will be astonished at what 
movies can do. 

Denby predicted the future for E,T. 
Itremained in theaters for an entire 
year and millions, ifnotbillions, have 
seen it, either in theaters, on VHS, on 
DVD orstreaming. 

Atawards time in early 1983, it got 
nine Academy Award nominations, 
including Best Picture and Best 
Director. Itlost those to Gandhi and 
its director, Richard Attenborough, 
later told the BBC that he thought 
Spielberg's movie should have won. 
“We went to see £,7- in Los Angeles 
shortly before all the awards and 


when we came out, we said, "We have 
nochance—E.T. should and will walk 

away with it,” Attenborough wrongly 
predicted. “E.T. depended absolutely 
on the concept of cinema andIthink 
that Steven Spielberg, who I'mvery 
fondof, isagenius.IthinkE.T. isa 
quite extraordinary piece of cinema. 

E.T.didnot gohome empty-handed 
on Oscars night. Itwon four awards 
in technical categories: Best Sound, 
Best Visual Effects, Best Sound Effects 
Editing as well as Best Original Score 
for John Williams, The Golden Globes 
awarded it Best Motion Picture, 
Dramaand Best Original Score. 

What accounts for this 
overwhelming response to what 
Spielbergonce thought was amistake? 
Alotof its appeal lies in the factthat 
it’s actually a small and intimate film. 
While many popular, award-winning 
movies are like epic novels, E.T. offers 
us aspareand distilled lyricism, As 
The New Yorkercritic Anthony Lane 
putt, “Spielberg wrote a poem. And 


allthe best movies are poems. 

Spielberg has always said E:T. is 
his most personal film, so it’s not 
surprising thatthe plot has deep roots 
inhis own childhood. “It’s really a 
story about my mom and dad when 
they got divorced, and how I felt 
asakid, wanting a friend like E.T. to 
fill the void,” he said ina feature for 
the American Film Institute Movie 
Club, Elliott, also struggling 


with his parents’ divorce, “is alost 
child” looking for a friend. 

Spielberg's ability to access those 
long-ago feelings and put them on film 
gives £.7: an emotional honesty that 
the audience connects with because 
the sadness and loneliness are so raw. 
‘The love that develops between Elliott 
and E,T. is equally profound. 

Spielberg's work with the three 
young actors—Henry Thomas, 

Drew Barrymore and Robert 
MacNaughton—is nothing short of 
amazing, Several behind-the-scenes 
features show his close bond with the 
kids, and theirnatural, completely 
unaffected performances. Tofind their 
voices, screenwriter Melissa Mathison 
spenthourstalkingto Benjamin 

and Willard Ford, who became her 
stepsons when she married Harrison 
Ford, and their friends, She and 
Spielberg also encouraged their young 
actors to improvise their lines. 


KID‘S-EYE VIEW 
‘The focus on the children’s world goes 
even further, Spielberg decided early 
onthathe would shootall the adults 
strictly from the waist down—with 
the exception of Elliott's mom, Mary 
(Dee Williams), and later, the scientist 
knowns Keys (Peter Coyote). He also 
shot mostof the movie from the point 
of view ofeither Elliott or E.T, telling 
the story through their eyes. 

‘Those choices make the movie 
asmagical as any of the special effects. 
“ET, connects because it's about the 
broken heartofachild as told from 
thebroken heartofachild—and 
it’sabouthow brokenness gets heale 
wrote critic and blogger Jeff Huston. 

Add in John Williams’ powerful 
score with its soaring emotion, 


nd you 


have amovie that children and adults 
hold in their hearts forever. 

It spoke to something, some desire 
tobeable to reach acros 
and touch other people,” said actor 
Peter Coyote in the HBO documentary 
Spielberg. "You don't getmany 
films thatare universally loved and 
appreciated 40 years later.” 


boundaries 


E.T. THE EXTRA-TERRESTRIAL 


“Drew Barrynore 
becane ay 
best friend on 


the flim.” Steven 
Spielbers said of 
the actress 


oe DIRECTOR'S CUT 


LOOKIN 


STEVEN SPIELBERG BRIMGS OUT THE 
DREAMER IMU ALL OF US. 


By Richard Leivenbers 


Like an impish teenager who 

leaps out at you from his hiding 
place, Steven Spielberg always had the 
desire to make people jump out of their 
seats, “I used to tell my sisters bedtime 
horror stories all the time and make 
them up as I went along,” he recalled in 
a Rolling Stone interview. “I could feel 
them twisting under the sheets and 
‘wanting to escape the room. The more 
they squirmed, the more horrible the 
stories would get.” 

He's been scaring audiences 
ever since and the results are 
undeniable: Spielberg, 75,has won 
three Academy Awards (two for Best 
Director), a Kennedy Center honor, a 
Cecil B, DeMille Award and an AFI Life 
Achievement Award—not tomention 
aplace in every moviegoer's heart as 
perhaps their favorite filmmaker. 

Born in 1946 in Cincinnati, Ohio, 
Spielberg was raised by Leah, akosher 
restaurateur and concert pianist, 
and Arnold, acomputer engineer. His 
Orthodox Jewish family—including 
his three younger sisters, Anne, 

Sue and Nancy—then moved to 
Phoenix, Arizona, and that suburban 
upbringing infused every part of 
Steven'searly films, (Heis currently 
working on The Fabelmans, modeled 
onhis disjointed early life) 

His parents divorced after his 
mother fell in love with his father’s 
best friend. For years the young Steven 
mistakenly blamed his father, who had 


shielded his children from knowing 
the truth about their mother. Ittook 
Spielberg 15 years to reconcile with 
his father and learn the real reason 
for their split. The concept of E.T. the 
Extra-Terrestrial began as Spielberg's 
answer to that devastating conflict. 
“What extraordinary event would it 
take to fill Elliott's life after losinghis 
dad?" he asked in the excellent HBO 
documentary Spielberg. “It would take 
anextraterrestrial coming into his life.” 
Spielberg learned to escape by 
watching and making movies. Atage 
12, he commandeered his father’s 8mm. 
camera and made Escape to Nowhere, 
aboutatrain wreck, using his toy Lionel 
trains. It won first prize in astatewide 
competition, and he followed that with 
20 more films before graduating from 
high school in Northern California 
where his family had moved. 
Duringhis teens, Spielberg grew 
away from Judaism. Anti-Semitism 
was rearing its ugly head in hishigh 
school and he was bullied badly. “I 
got smacked and kicked around. Two 
bloody noses,” he told The New York 
Times. “Itwas horrible.” Although his 
father had lost anumber of relatives 
inthe Holocaust, Spielberg found it 
difficult to accept his heritage. “It 
isn't something] enjoy admitting, but 
when I was 7, 8,9 years old, God forgive 
me, Twas embarrassed because we 
were Orthodox Jews,” he admitted in 
Molly Haskell’s book Steven Spielberg: 
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never really 


A Life in Films. “Iw 
named tobe Jew 


a butI was 


uneasy at times, 


ge at California 
fh, for 
ios offered 


After attending 
State University, Long B 


three years, 


the burgeoning filmmaker a seven- 
year directing contract, based on his 
first short film, Amblin’, He dropped 
out of college and—almost—never 
looked back (Spielberg did return 


in 2002 to complete his BA in Film 


and Electronic Media). Soon he was 
working in TV;his first gig was with 


Twilight Zone creator Rod Serling 


on anewseries called Night Gallery. 
Notunlike The Twilight Zone, Night 
Gallery focused on the strange 


and unknown, Spielberg's sweet 


spot. Although he never planned on 


staying in television—major motion 
pictures were always his goal—he told 
Magazine 


Richard Schickel in D 
‘TV was alearning process, Itwasa 
postgraduate program on the way to 
making feature films. 

Butbel 


he took that leap, 


he directed dozens of TV shows, 
1 Marcus Welby, M.D. and 


Columbo. It wasn’t until he got t 


includ 


chance to do his own thing on the 


made-for-TV movie Duel that his 
erged. Called 


t 


genius for suspense 


a“riveting murderous game of ca 


and mouse” by Time Out critic Tom 
Milne, this terrifying movie is about 
an out-of-control semi-truck that 
stalks a frightened salesman down an 


endless highway. It was Spielberg's 


Psycho, and anyone who drove alone 
ter watching it kept their 
eyeson the rear-view mirror out of 


atni 


pure fear. The thriller more than 
ready forhis 


proved that Spielberg ws 
feature debut, 1974's The Sugarland 
Express. The 26-year-old director 
was showered with accolades for the 
wild-chase movie, which landed him 
hisnext film, 1975's Jaws, the purest 
of adventure stories that excited (and 
terrified) the 12-year-old inall ofus! 
His Close Encounters of the Third 
Kind (1977), ET. (1982) and Jurassic 
Park (1993), movies featuring young 
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THE SCI-FI SQUAD 


THESE SPIELBERG CONTEMPORARIES ARE ALSO OBSESSED WITH 
SCIENCE FICTION, INTELLIGENT LIFE FORMS AMD INTERPLANETARY TRAVEL. 


By Richard Leivenbera 


Stanley Kubrick displayed directing such popular James Cameron is the Indiana Jones series of 
little of Steven Spielberg's. movies as Halloween definitely the inheritor of films that displayed their 
sweetness and light, but (1978), The Fog (1980) Spielberg's space odysseys. mutual love of adventure. 
his classic 2001:A Space and Christine (1983). His Would his 2009ffilm Avatar He's best known for 
Odyssey (1968) must be _ intergalactic films—Dark have even existed without creating the never-ending 
acknowledged as an Star(1974), about a group Close Encounters or E.7.? _space opera Star Wars in 
influence on every film of space travelers withan The award-winning 3D 1977, a screen comic book 
that ventured into space alien mascot, and 1984’s___ film has its roots in the that remains a cultural 
thereafter. His breadth Starman, starring Jeff inventive special effects phenomenon even today. 
of films spans from Bridges as a peaceful alien Spielberg utilized, which 
1962's Lolita to 1964's Dr. who lands on earth— gave Cameron his entree 
Strangelove to 1971's A earned him official sci-fi —_into his other great sci-fi 
Clockwork Orange, all bragging rights anda place adventures, including The 
of which are told with inthe Spielberg universe. Terminator (1984) and 
a master filmmaker's Ridley Scott's 1979 space Aliens (1986). Cameron 
eye and determination horror film Alien broke is responsible for some 5 
Like Spielberg, he was new ground witha female of the biggest-grossing é =a | 
never afraidtoscarehis _protagonist (Sigourney movies in history, including 
audiences. Exhibit A:his Weaver) whose heroics 1997's Titanic. 
masterpiece The fight offone of the scariest George Lucas first raced 
Shining (1980) foes to appearin any sci-fi _into space with 1971's THX 

Considered the inventor flick. Scott also directed the 1138, a thriller that landed its 
ofthe bodyhorrorgenre, original Blade Runnerin _ star, Robert Duvall, his role 
David Cronenberg took 1982, aboutableak future _in The Godfather (1972). 


sci-fi to the next bloody controlled by cyberbeings, He collaborated with his 
level while combining followed years later by The _old friend Spielberg on 
technology with Martian (2015) about an 
psychological and body astronaut (Matt Damon) 
transformation. The award- stranded on Mars. 
winning director began with 
horror films like Scanners 
(1981), Videodrome (1983) 
and The Fly (1986), all 
noteworthy for the special 
effects meant to scare 

the heck out of us. His 

next feature, Crimes of 

the Future, delves into a 
scientific “someday” when 
humans can grow new 


organs in their own bodies. 
John Carpenter also 

works primarily in horror 

films, writing and 
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protagonists, all have similar themes. 
“They're all stories of empowerment 
and being magical,” Spielberg 
explained to The Guardian. “It'sall 
about making kids feel like they can do 
anything. That nothing's impossible.” 

After making Close Encounters 
ofthe Third Kind, he described his 
muse in Rolling Stone: “Oh, the starry 
skies. Ifelt the sky was as important 
tothe suspense and mystery of Close 
Encounters asthe water wasto Jaws. 
In Jaws, all youhad to dowas cut 
tothe water and it was an implied 
threat, the simple water horizon line. 
In Close Encounters, Ifelt the sky was 
importants a positive energy mural.” 

Ashe matured, so did his films. 
The Color Purple (1985), Schindler's 
List (1993) and Saving Private Ryan 
(1998), to name a few, displayed his 
desire to explore issues of racism, 
the Holocaust and some of the most 
profound questions of right and 
wrong, He hadn't forsaken his 


SPIELBERG'S 


OTHER SCI-FI 
ADVEMUTUIES 


E.7. THE EXTRA-TERRESTRIAL 


love of adventure; he had simply 

added more depth to his oeuvre. 
Probably his most life-changing 

film was Schindler's List, the 

man's bravery 


remarkable story of one 
amid the horror ofthe Nazi genocide. 
The difficult subject matter offered 
Spielbergachance to re-embrace his 
Jewishness. Ofthe Holocaust, he said 
inthe book Stars of David: Prominent 
Jews Talk About Being Jewish thathis 
parents “talked about itall the time, 
and so it was always on my mind.” 
Being the father of eight children 
(one with ex-wife Amy Irvingand 
seven with Kate Capshaw) is what 
drove Spielberg to make the now- 
classicfilm. In the book Steven 
Spielberg, A Biography by Joseph 
‘McBride, he said the birth ofhis son 
Maxin 1985 “greatly affected me. 
Aspirit began to ignite in me, and 
becamea Jewish dad.” 

“Schindler's List was definitely 
awatershed movie, not just for 


Close Encounters of the 
Third Kind _ 1977 

In 1964, Steven Spielberg made the 
film Firelight, which became the 
inspiration for Close Encounters. 
The 1977 movie employs his love of 
what-ifs through a suburban dad 
played by Richard Dreyfuss who 
becomes increasingly manic over a 
space invasion. His mind-blowing 
Journey gives the audience a view 
of Spielberg's own passion for 
what might be lying out there for 
us in outer space. 


E.T. CAME ABOUT IN 
STAGES. IT WAS A 
CHILDHOOD FANTASY TO 
TELL THE STORY 
OF A SPECIAL BEST 
FRIEND WHO RESCUES A 
YOUNG BOY FROM THE 
SADNESS OF DIVORCE.” 
STEVEN SPIELBERG 


ET. THE EXTRA-TERRESTRIAL 
FROM COMCEPT TO CLASSIC 


Spielberg, but for Judaism and for 
the Holocaust,” wrote Molly Haskell 
in Steven Spielberg: A Lifein Films. 
Ayear afterits release, the director 
was inspired to found the Shoah 
Foundation, anonprofit organization 
that showcases the compelling stories 
of Holocaust victims and witnesses. 
Nomatter what he does, Spielbergis 
theultimate storyteller, the kind that 
makes your little sisters scream, your 
neckhairs rise and, perhaps scariest of 
all, questions humankind’s morality. « 


A.L. Artificial 

Intelligence _ 2801 
Spielberg was way ahead of the 
game when he directed this sci-fi 
drama about humanlike robots 
(called mechas) well before it 
became part of our culture. The 
story centers on Haley Joel Osment 
as an android boy programmed 
with the ability to love. Based on 
the short story Supertoys Last All 
Summer Long, it was originally 
developed by Spielberg's friend, 
director Stanley Kubrick. 


1 Five aitferent 
. titles vere 

tested. 

The Landing and 
upon a Star 


Minority Report _ 20e2 
Based on Philip K. Dick’s story 
of the same name, this movie 


allowed Spielberg to pull out 
all the stops on special effects 
and futuristic storytelling 

Tom Cruise plays a “Precrime” 
policeman whose department 
can foreshadow coming murders 
using "Precogs.” When he's 
accused of a murder that he will 
commit in the future, the story 
becomes a wild whodunit that 
embraces the idea of free will 


War of the Worlds _ 2085 
Based on H. G. Wells’ 19th-century 
classic sci-fi novel, Spielberg's 
2ist-century version stars Tom 
Cruise as a man trying to save 

his family from an alien invasion. In 
typical Spielberg fashion, the film 
pits a normal, everyday person 
against an enormous threat to 
that person’s existence and that 
of the world. The movie was 
nominated for three Academy 
‘Awards for Visual Effects, 

Sound Mixing and Sound Effects. 


Ready Player One _ 2018 
Set in the year 2045 when people 
use a virtual reality program 
called OASIS to escape reality, 
Ready Player One's plot revolves 
around an intricate contest and 
treasure hunt designed to be 
impossible to win. As he loves to 
do in many of his films, Spielberg 
makes a teenager (Tye Sheridan) 
the hero of the story by saving 
the world from an evil foe and 
ending up with the girl, played by 
Olivia Cooke. 
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HEARTED ALIEM BASED 
ON THE LIFE OF JESUS 
CHRIST? PRAY TELL. 


By Joanna Connors 


(>) In “The Springfield Files,” one 
ofthe best crossover episodes of 
The Simpsons, adrunken Homer hasa 
close encounter with a glowing alien. 
Even though no one in Springfield 
believes him, his claims bring FBI 
agents Fox Mulder and Dana Scully 
from The X-Filesto town, raisingthe 
townsfolk’s anxieties. On Sunday, 


Reverend Lovejoy takes to the pulpit 


tocalm the citizens of Springfield. 


Iremember another gentle visitor 
from the heavens,” he intones, “He 
came in peace and then died, only to 
come back tolife, And his 
Wait. We know this one, Jesus 
Christ? No. He's referring to E:T., 
concluding his sermon with 


name was— 


“Tloved that little guy. 

Lovejoy might not have 
recognized the many parallels 
T,andJ.C., but 
plenty of others have 


between F: 


including Christian 


writers and leaders, film 


scholars and crities. 


‘That foundational 


story is, in fact, found 


in many Hollywood 
movies (see page 20 
for more). Andit’s the 
reason, many say, 
why E.T. the 
Terrestrial resonates 


xtra 


HOMER SIMPSON 


so deeply with audiences, whether or 
not they pick up on the metaphor, As 
to 
help but see messianic signifi 


istianity Today put it, “One can't 


inE.T. Forthe Christian, this movie 


reveals th 


deep desire of the world for 
ence and Savior.” 


asuperior intel 
‘The parallels begin with ET 
coming down from the heavens to 
Earth, where his first human contact, 
10-year-old Elliott, is alsohis first 
believer. Fleeing afrightening 
faceless group of scientists searching 
for him in the forest, E.T. takes refuge 
inashed behind Elliott's suburban 
house, apretty good stand-in for the 


manger ofthe baby Jesus. As Elliott 


waits for E,T. to reappear, he keeps 
close watch under a bright, heavenly 


star. Later, we learn the name of 


flary—and find 


Elliott's mother- 


far aw 
ible. 


out his unnamed father is 

Mexico and virtually invis 
Like/J affinity 

with children. Elliott and his siblings, 


T.hasaspe 


Michael and Gertie, shelter and protect 
him from the nonbelieving adults. 
Soon E.T. begins performing minor 
miracles. When Gertie giveshima 
plant that's as dead as Lazarus, one 
look from E:T. brings the flowers back 
tolife. When Elliott cuts his finger, E:T. 
touches it with hislong, glowing finger 
and itheals. Granted, E.T. does not 
walk on water, buthe does lift Elliott's 
bicycle so it can fly over the glowing 
moon. On more earthly matters, E.T. 
quickly learns ourlanguage—from little 
Gertie. His first sentence? “Be good.” As 
afilm reviewer for ChristianAnswers 
net wrote, that “almost sums upthe 
Sermonon the Mount in two words 


The Resurrection 

The final act of the movie can only 
be called “The Passion of the E.T.” 
as we watch our miniature hero's 
suffering, death and ultimate rebirth 
Asthe government officials (aka 
Roman soldiers) close in on him, E.T. 
grows weak and ill. So does Elliott 


whose spiritual bond with his alien 
friend (The Holy Spirit) has evolved 


to shared physical feelings. His 


brother and sister finally reveal E.T. 
totheir mother just when the G-men 
and doctors storm their home. As the 
two dying patients lie side by side 

on surgical tables, the lead scientist 
known as Keys—for the heavy ke 
hisbelt—begins to question Elliott. 
The scared boy refuses to answer, 
believing only he can save E.T. 

He came to me,” he cries. Keys 


yson 


responds, “Elliott, he came to me, too. 
Hisbeinghere isa miracle.” 
Like Christ, the only way for E.T. 
If. 
Moments before E:T. is sealed in his 


tosave Elliott isto sacrifice hims 


coffin/tomb, Elliott affirms his faith, 


T'll believe in you my entire 


saying, 
life.” With those words, E.T'sheart 
begins to glow bright red, “a striking 


w York Times, 


parallel," notes The. 


‘found in the Roman Catholic cult 


of the Sacred Heart—in which the 
Sa 
aglowing flame, can be seen. 


Elliott tells 


vior's wounded heart, topped with 


“He's alive, he’s alive! 
his brother, thus beginning the race 
tobring 
When E.T. emerges from his sealed 


‘T.back to his spaceship, 


tomb, he “appears” to Michael's 
friends—the doubting Thomases— 
who didn't trustE.T. existed. True 
believers now, E.T’snewest apostles 
hustle their savior via their BMX bikes 
across heaven and earth to reunite 
their otherworldly friend with his 
people in the sky 


the glowing spaceship awaits, 


Mary drops toher knees and 
watches E:T. bid farewell first to 
il, and then to 


sciple. “Stay,” Elliott 


whispers. “Come,” E.T. answers. He 
touches Elliott's forehead with his 
Tilberight 
here”"—a message many Christian 
writers have likened tothe biblical 
passage “And surely 1am with you 
alw 


glowing finger and says, 


ays, to the very end of the age. 
the film blogger Jeff Huston 
wrote about the movie 
look for [the Christian symbolism] the 
more youseeit.” The parallels are so 


‘The more you 


obvious, one wonders: Did 
who is Jewish, intend for E.T.tobea 
Christian parable? No, he told film 

Iflever went to 


Spielberg, 


critic Judith Crist 
my mother and said, ‘Mom, I've made 
amovie that's a Christian parable, 
what do you think she'd say? She has 
akosher restaurant on Picoand 
Doheny in Los Angeles 
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® BIBLICAL TALES 


_ THE STORY OF 


i MANY HOLLYWOOD MOVIES ARE PACKED 
WITH RELIGIOUS SYMBOLISM. 


ne _ 1953 
As in many classic Westerns 
with a similar Christian 
subtext, George Stevens’ 
film centers on a mysterious 
stranger who appears in 

a Wyoming town, Shane 
(Alan Ladd) is welcomed by 
the humble homesteaders 
and soon discovers they 
are fighting against a 
dark, powerful force: 

a cattle rancher who 

is trying to drive 
them off their land. 


THE TERMINATOR . THE WATRIX 


Shane takes it upon 
himself to save the 
homesteaders. To 
do this, he must 
sacrifice himself— 
ifhe doesn’t die 
trying to kill the 
rancher, then he 
must leave the 
valley where 

he has found a 
home, Like Jesus, 
he forms his 
closest connection 
with a child, Joey. When 
Shane at last defeats 
the evil rancher, he is 
injured and bleeding. As 
he rides into the sunset, 
Joey runs after him, 
shouting, “Shane! Shane! 


‘Come back! 
poignant 
reference to 
THE OREEN MILE ; Christians’ 

4 hopes for 
the Second 
Coming 
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JESU 


The Terminator — 1984 Ellen Ripley (Sigourney go, The Matrix SUPERMAN RETURNS 
Terminator 2: Weaver) realizes that a has it all!" 
judgment Day — 1891 monstrous Xenomorph wrote blogger 


Terminator Salvation is once again growing Dan Foster 

— 2089 inside her belly. To save the on Medium. 

Inthe beginning, a monklike inhabitants of a 

messenger arrives from prison planet, she throws The Green Mille _ 1999 

the future to protect the herself into a pitof molten An unjustly convicted man 

pregnant Sarah Connor, metal, sacrificing herself for _ is sentenced to death row. 

telling her that the child others. Not coincidentally, His name is John Coffey 

she is carrying is destined the next film in the (again, note the initials), . + 

tosavethe world—which, _franchise is called Alien: and he has many parallels 

in the future, will be Resurrection. As Witney to the other J.C. He acutely 

engaged inawarbetween Seibold wrote inthe online _ feels the pain and suffering _ gospels as you can get. Ina 
good (humans) and evil magazine Nerdist, "Indeed, of others and has the distant realm, Jor-El sends 


(machines). The savior's when looked at in the right ability to heal the sick. his only son, Kal-El, to Earth 
namewillbeJohn Connor light, the Alien movies are. Akind guardnamed Paul _to save humanity. Kal-El 
(note the revealing initials). perhaps the most Christian (Tom Hanks) discovers walks among mortals as 
The messenger also films the [sci-fi] genre has __this power when John’s Clark Kent, a sort of Son of 
tells Sarah that an evil robot _yet produced.” touch cures his bladder Man. He has supernatural 
from the future has been infection. Paul—who powers and a mission: to 
sent to kill her (and thus The Matrix — 1989 becomes J.C.'s follower, fight the forces of evil and 
her child). Anothernotso —_—- Keanu Reeves plays a like the biblical Paul— save everyone who needs 
subtle hint: Inthe second computer hacker who witnesses John’s other or asks to be saved. As 
installment, the future war _goes by the name Neo, divine powers andcomes Superman Returns opens, 
is named Judgment Day. which is an anagram of to believe in his innocence. Superman has been away 
The fourth movie gives One. Indeed, the film's But John goes willingly to _from Earth fora long time. 
away the game in its title: “prophet” Morpheus his execution, telling Paul A disappointed and cynical 
Terminator Salvation. Its believes NeoisThe One, _that he cannot bear the Lois Lane writes in The Daily 
director, McG, saidthathe the long-awaited Messiah —_cruelty of the world andthe Planet, “The world doesn’t 
andthe screenwriterwere  whowill save humankind. —_ pain of human suffering need a savior. And neither 
influenced in part by Jesus, Artificial intelligence has anymore. Stephen King, do.” He eventually returns 
overpowered humans and whowrote the novel, said to rescue Lois and anyone 
Alien 3 — 1982 entrapped them in the in his book On Writing else who needs saving, only 
Many critics have noted false world of The Matrix, _that he changed the to be killed—in a crucifixion 
the Christian symbolism feeding off their energy. character's nametomake —_ pose—before rising from 
that runs through the When the Agents—read: his initials J.C., ahinttohis the dead and into the 
entire Alien franchise, demons—of these A.I. similarities to Jesus Christ. heavens. Director Bryan 
but this third installment, _forces kill Neo, he returns Singer acknowledged the 
directed by David Fincher, _tolifeto defeat The Matrix Superman Returns parallels, saying, "For me 
is the one most often and lead humans. — 2008 to say that those messianic 
cited for its allegorical to Zion, a safe world."So Superman's origin story images don’t exist in the 


qualities. Here, the heroic _ far as biblical allegories is about as close to the movie would be absurd.” 


UHAT IF 


HAVE UFOS AND THEIR ALIEM PASSENGERS VISITED OUR 


PLANET AND LEFT MOT-SO-SUBTLE MESSAGES FOR MANKIND? 


WUE EXPLORE THE POSSIBILITIES, 


Since the beginning oftime, 
humans have been scanning the 
skies for signs of life in galaxies far, far 
away. Of course, our ancient ancestors 
lacked the scientific knowledge to 
fathom what lay beyond our world. 
But they did have the imagination, it 
seems, to create art viastories, cave 
drawings and sculptures. Tosome 
eyes, that art depicts higher beings 
that may be alien in origin 


Carl Sagan once said, “It paystokeep 
anopen mind, but not so open your 
brains fall out.” So, with that in mind, 
‘Some people believe extraterrestrials 
have longbeen part of humanity's 
story. More far-fetched theories, 
based on cave paintings from ancient 
civilizations, suggestthat so-called 
“ancientaliens” visited prehistoric 
cultures. Other people believe 
extraterrestrial intervention maybe 
responsible for the mythologies of 
cultureslike the ancient Greeksand 


Aztecs. The often-mocked Ancient 
Aliens series on the History Channel 
has promulgated these theories, much 
tothe chagrin of actual scientists 

who study these subjects. Author 

Riley Black, writingin Smithsonian 
magazine, described the showas 
“unadulterated bunk,” touse one of 
herkinder pejoratives. She concludes, 
“Ancient Aliens is worse than bad 
television. The program showsasheer 
contempt for science and what we 
really know about nature.” Despite the 
series’ claims, there has never been 

any evidence that aliens influenced the 
development of ancient civilizations. 


Fornow, aliens exist only inthe realm 
ofscience fiction. French philosopher 
and satirist Voltaire created some 
ofthe earliest known sci-fiwith 

two ofhis most famous stories. Le 
Micromégas, published in 1752, 
“envisions space exploration andthe 
search for extraterrestrial life two 
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LE 


MICROMEGAS 


de 
Mr. ve VOLTAIRE. 


ONE HISTOIRE DES CROISAI 
UN NOUVEAU PLAN 
DE LNISTOIRE DE LVESPRIT. HUMAIN 


LONDRES. 


158 


centuries before the word ‘astronaut 
was coined,” notes themarginalian. 
org. The story features giant space 
travelers large enough to eat mountains 
for snacks! They hardly notice the 
humans, whocometo realize their 
wars, petty squabbles and competing 
schools of philosophy are insignificant 
next tothe cosmic scale of the universe. 
Meanwhile, Voltaire’s Plato's Dream 
xplores the creation of planet Earth 

by Demogorgon, a Greek demon whose 
‘art project” is ridiculed by his peers. 
‘The French writer's stories use aliens 


asa satirical plotdevice to commenton 
humanity's flaws. 

Se 
had evolved, and the writings of H. 
G. Wells and Jules Verne feature 
fantastica 
traveling into space us 


veral hundred years later, sci-fi 


stories of mankind 
ng theoretical 
technology dreamed up by the authors. 


As Wells said, “We all have ourtime 
machines, Those that take us back are 
memories. And those that carry us 
forward are dreams.” Ofcourse, that 


technology would eventually become 
real enough for Neil Armstrong and 
Buzz Aldrin to walk on the moon in 
19 


created by “futurists,” eventually 


9. Given time, science fiction, 


becomes reality. Ithappened with 
space travel; maybe it will happen with 
other “impossible” feats, like time 
travel and contact with aliens. 


‘Then again, some people believe we've 
already made first contact, however 


ANCTENT 


© WHAT IF 


unwillingly. In 1961, the modern 
phenomenon of “alien abductions’ 
was born when Barney and Betty 
Hill, amarried couple from New 
Hampshire, claimed they were 
abducted by aliens. Their story made 
national headlines, and kickstarted 
an abduction craze, Psychologist 
Chris French, who explore: 
scientific explanations for supposed 
ext 


raterrestrial encounters, said, 


“Eyewitness testimony is notoriously 
unreliable.” But it certainly is 
compelling, which is why the 
phenomenon continues to 

beso popular. 

‘The 1970s brought about reports of 
unexplained cattle mutilation, where 
cows were killed and their internal 
organs removed. The vile nature of 
these crimes, committed under the 


cover of darkness, caused many 
toattribute them toalien 
experiments, though depraved 
youths or wild animal attacks are 
amore logical explanation 
Over the years, reports of alien 
abductions and UFO sightings have 
declined, likely due to the rise in 


portable video recording technology. 
Back in the old days, anyone could 
come out of the forest and claim they 
saw a UFO or Bigfoot. As Sagan put 
itina PBS interview, “Advocates of 
UFO abduction want the validation 
of bmitting to its 


without s 


rigorous standards of evidence. 
o many people carry 
aphone with an HD camera in their 
pocket, plus home security systems 
are increasingly ubiquitous 
people canno longer share stories 

about alien encounters and expect to 


‘These days, 


0 


be believed at face value, 


THE ROSUVELL AUTOPSY 
‘The most famous supposed alien 
encounter occurred in 1947, when 
aspaceshipis said to have crashed 

in the Nevada desert, at what is now 
called Area 51. In 1995, the infamous 
Alien Autopsy video was released by 
‘TV producer Ray Santilli. He initially 
claimed the 17-minute clip was given, 


tohim by the original cameraman who 
recorded the event back in 1947. 

The FOX network, home of the alien- 
themed program The X-Files, aired 
the videoas partofadocumentary 
special, Alien Autopsy: Fact or Fiction? 
‘The special was ahit for the network, 
reaching over 11 million viewers. Years 
later, in 2006, Santilli admitted the 


video was a hoax, though he insists 


the footage was actually a “recreation” 
ofareal alien autopsy video. 

Still, the secretive nature of Area 
51and the ubiquity of the Roswell 
“conspiracy” have ensured its place in 
the annals of alien history..however 
fabricated that history maybe. 


THE GOLDEN RECORD 
In 1977, NASA launched the Voyager 
probes, two spacecraft that contained 


Ad thew had 
exper vences an 
Biien absuetion 
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the“Golden Record,” atime capsule of 
ten 


Earth. The record contained aw: 
message from President Jimmy 
Carter: “This record represents our 
hope and our determination and 

our goodwill in avast and awesome 
universe.” The sights and sounds of 
the planet are captured on the record, 


from nature recordings to classical 
music to Chuck Berry and Lou 
Armstrong. The Voyager probes are 
still traveling through space and 
will continue to do so long after they 
lose the ability to send data back to 
Earth in 2025, While some dismissed 
the Voyager missions as silly, Sagan, 
who worked on the Golden Record, 
described it as a “bottle in the cosmic 


ocean,” a message that, whatever the 
future holds for humanity, we did, in 
fact, exist 


‘Throughout modern history, our 
obsession with aliens has not dwindled. 
Westilllove tolookatthestarsand 
‘wonder, “What's outthere?” Aslongas 
we have that spirit of imagination, it’s 
unlikely that stories about sightings 
from other galaxies, however far- 
fetched, will ever fully disappear. 
Eversince the 1940s, people have 
claimed to see “unidentified flying 
objects” in the sky. These UFOs were 
usually explained as weather balloons 


or ballistic missile tests (it was the 


era of new missile technology and 
the Space Race, after all), butthe 
government's coy response only 
fueled speculation further. 

When the Pentagon declassified 
their video footage of UFO sightings, 
the YouTube channel Corridor Crew, 


ateam of real-life visual effects 
tanding 
offilmmaking and special effects, 
took alook at the videos and came 


artists with a deep under 


away unimpressed. As the channel's 
Iwould 
like to believe aliens are real, butthis, 
footage does absolutely nothing for 
the cause.” Simply put, just because 
footage is ofa UFO does not mean itis, 
footage of an alien. 

So, are they out there? Back 
in 1996, astrophysicist Neil 
deGrasse Tyson told Natural 
History magazine, “There are 
so many planets in the universe 
that they outnumber the sum 
ofall sounds and words ever 
uttered by every human who 
has ever lived. To declare that 
Earth must be the only planet 
in the universe with life would be 
inexcusably bigheaded of us.” 
There are infinite possibilities 
asto what exists out in the far 
reaches of space. To suggest we're 
truly alone in this infinitely vast 
universe would be a display of hubris, 
beyond comprehension. 


co-founder Sam Gorski said, 
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% LIGHT YEARS 


EXTRATERRESTRIAL 


7 } 900-1000 A.D. 
Alapanese 
° fairy tale called | 
fo} The Tale of the 
U the Bamboo Cutter, 
ro figurines about a princess 
of Ubaid from the moon, 
D copict is considered 
10,0008. 0 two the first story 
‘cave painting found ® female about an 
in Val Camonica, Italy, 1 Pien-like extraterrestrial, 
resembles two figures £ forms. 


in protective suits. 


1917 
APrincess 

of Mars, the 
first of the 
"ohn Carter” 
space traveler series of 
stories by Tarzan creator 
Edgar Rice Burroughs, 


is published. é 


Wells publishes the scientific 
romance, The First Men in the | 


A Trip to the Moon by French cinema 


1934 y F Moon, about five adventurers 
lath pioneer Georges Méliés follows a group peaetesaap i aatace ae 
of astronauts on their voyage to the moon. 
Gordon, Alex 
Raymond's 
comic strip 
about an 
adventurous 
astronaut, 1938 
debuts in Hollywood 
American bad-boy Orson Parcel | 
newspapers, Welles alarms ered 
then ‘Americans with Spribers 
becomes his fictitious BoD: 
radio and radio thriller, 
movie The War of 
serials. the Worlds. . 
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PRIMITIVE MAN'S ARTWORK TO E.T. AND 
| | WM E LI fu E BEYOND: A FANMTASTICAL ILLUSTRATED HISTORY 
OF ALIEMS OU EARTH. By Claire Connors 


Sir Isaac 
Newton, 
famed 


scientist and 
astronomer, 


is born in 


England. 
Washington Irving writes A 


History of New York: From 
the Beginning of the World 
tothe End ofthe Dutch 
Dynasty, which includes 
astoryabout lunarians 
arriving on earth, 


Bernard de Fontenelle’s Conversations 
on the Plurality of Worlds, about 
extraterrestrials, is a best seller. 


H.G. Wells’ Frenchman 
The War Charlemagne 
ofthe Ischir 
Worlds, still Defontenay 
considered writes Star, 
the most one of the first 
important novels about 
work in space travel 
science thatis not 
fiction, is a satire. 

5 serialized in 
Cosmopolitan 
magazine. Jules Verne's From the Earth to the Moon 


and Around the Moon are published. 


Pilot Kenneth Arnold 
sees the first legit 
UFO, telling a reporter 
it flew “like a saucer 

if you skip it across 
water,” which became Rancher Mack Brazel discovers a “flying 

a "flying saucer” in saucer” on his land in Roswell, New Mexico. 
our folklore. 


LIGHT YEARS 


The Day 
the Earth 
Stood Stil, 
about a 
peaceful 
alien with 
adire 
message 
for 
mankind, 
premieres 


[S6L 


ELT. the Extra 
Terrestrial 
lands in 
theaters and 
our hearts. 


1985 


Sci-fi writer 
Whitley Strieber 
claims he is 
visited by aliens 
in his cabin 

in upstate 

New York. 


ty 
1995 


Alien Autopsy, a 17-minute 
# film of a secret medical 
mination of the 
“"sippdsed Roswell 
= 
= extraterrestrial, is rel 
by Ray Santilli, 


FLYING 
Project Blue SAUCERS: 
Book, a x aa 

‘in Fonce 
top-secret Air PROJECT BLUE BOOK 
Forse caann SPECIAL REPORT No. 14 
investigates 
more than 
12,000 UFO 
sightings to 
determine if seme 

THE ©.1,A. AND THE SAUCERS 

they pose FT ETON = 
soy eats ‘ant 


Lm The book 
wo The UFO 
N Experience: 
“ A Scientific 
Spielberg's inquiry, 
science- written by 
fiction astronomer 
film Close J. Allen 
Encounters Hynek, coins 
seavcounrers [eae the phrase 
Third Kind “close 
encounters." 


‘opens. 


| The Phoenix Lights, a 
still-unexplained V-shaped 
formation of lights seen by 
thousands, illuminates the 
southwestern skies. 


COO 


Two Navy pilots spot "unidentified aerial 
phenomena,” or UAPs, suspended 
above the Pacific Ocean. 
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Apollo 11 
lands on 
the moon; 
Neil 
Armstrong 
isthe first 
person to 
walk on 
the lunar 
surface. 


Area Si, a classified 


facility for alien 
research, is 
acknowledged by 
the U.S. government, 


Elon Musk tweets, “Aliens built 
the pyramids obv.” Egyptian 
archaeologist Zahi Hawass says 
that’s a “complete hallucination." 


The New York Times 
reports that the 
Pentagon has quietly 
spent $22 million on the 
search for UFOs. 


The first 
known alien 
abduction, 

of Betty and 
Barney Hill, is 
reported. Later, 
under hypnosis, 
they reveal they 
were "physically 
evaluated” on 

a spacecraft. 


“sonic attack” 
reported 
by over 30 


The Outer Limits, 
a sci-fi anthology 
program featuring 
nasty aliens and 
other supernatural 
phenomenon, 
begins airing. 


The 
Warminster 
Thing, a 


people, turns 
a sleepy town 
into the UFO 
capital of 
England. 


The date that 
astronomer and 
astrophysicist 
Seth Shostak 
says we'll finally 
discover real 
extraterrestrial 


/ 
~ =<! 


- 


THE 
POUUER OF 
IMAGINATION 


HOW DIRECTOR STEVEN SPIELBERG AND HIS 
VISIOMARY TEAM CREATED AN INTERGALACTIC 
ADVEMTURE FOR THE AGES. 


» Inthe beginning, there was the 
nightsky. A six-year-old boy lay 
onablanket in afield next to his father, 
watchinginaweas points oflight 
shot across the dark, appearing and 
disappearing in dn instant. Magic 
Decades later, Steven Spielberg 
would look back and remember how 


that night, and his firstsightof the 


Perseid meteor shower, eventually led 


toone of the most cherished movies 
ofall time: E.7: the Extra-Terrestrial. 
My father Feally held the key to 


the universe, whic 


ocked my 


imagination,” he told USA Today, 


‘That vivid imagination found 


expression in the lens of a movie 


camera. Spielberg made his 


when he was12,us 


8mm Bolex camer 


‘At 17, he wrote and directed his first 


feature; Firelight, &140-minute sc 


ists who investigate 


film about scien 


the: 


mysterious disappearance of 


people after colored lights are seen in 


STEVEN SPIELBERG 
IMTRODUCED 

THE WORLD TOA 
TROUBLED CHILD 

~ AMD HIS SPECIAL 
FRIEND. WE'VE 
MEVER BEEN 

THE SAME. 


By Joanna Connors 


the sky, His father fiviaddeed the $500 
budget, and it played foronenight ata 
theater in Phoenix = ee 
‘relight direct ined Close” ¢ 
Encounters ofthe Third Kind, the UFO, ap) 
movie Spielbergwroteand directed in 9 
1977, And; of course, Close Encounigrite 
Spielb aid inthe 
he Making of E.T. the 
Extra-Terrestrial, “Close Encounters. 


thenled te 


documentary 


really was the original movie and E 


vas the sequel 


‘hat idea became Night Skies,a 
script written by filmmaker John 


Sayles. But when Spielberg read an 


early draft, he changed his mind. 
“Itwas too violent,” he says in the 
book E:T: The Extra 


Concept to Classic 


rrestrial From 


Trealized I wasnot 
going to make that movie, but might 
make singther movie about an alien 
who gets left behind on earth,” 


Goingback to the drawing board, 


Spielberg remembered another idea 


he'd always wanted to pursue, a movie 


THE MOUIE 


about siblings in a family wounded 
by divorce, inspired by his own 
unhappiness when his father left 
his family. What ifhe combined the 
two stories? 

Hewas shooting Raiders of the 


Lost Arkat the time, and screenwriter 


Melissa Mathison happened to be on 


set with her boyfriend (later husband) 


Harrison Ford. She'd co-written 
The Black Stallion, a film Spielberg 
admired, abouta child and his love for 
anonhuman friend. He told her his 
idea and asked if she was interested. 

‘She was not 

Spielberg enlisted Ford and 
producer Kathleen Kennedy to 
persuade Mathison to write afirst 
draft—which instantly became one 
ofthe most famous firstdraftsin 
movie history. As Kennedy has 
recalled numeroustimes, “Steven 
came running into the [MGM] 
ary with this screenplay and 
he said, 've just read Melissa's first 
draft. We could shoot this tomorrow. 
It's the best first draft I've ever read.” 

That draft combined everything 
in Spielberg's vision. Ithad the night 
sky, Spielberg's wonder of itand the 
mystery itholds. The splintering of a 
family after adivorce. The loneliness 
ofa boy who longs for a friend. 

Itwas, essentially, a fairy tale, 
drawing its charming, wistful tone 


commis 


from some of the most beloved 
stories and movies of childhood, 
especially The Wizard of Ozand 
Peter Pan. 


THE UIZARO OF 02 


“LWUON'T GROW.UP” 
As Andrew Gordon notes in his essay 
“E.T.as Fairy Tale," the character 
of E:T. is virtually areincarnation 
ofPeter Pan. “E.T.isasprite who 
never grows up, descends ona 
household of children, makes them 
once again believe in fairiesand 
teaches them to fly 
And, asin The Wizard of Oz, the 
overriding theme of E.7: is the search 
for “home.” Dorothy clicks her heels 
and repeats, “There's no place like 


narsir 
NPGRETEL 
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home.” E:T. repeats, “E.T. phone home.” 
Peter Pan, too, longs forahome..and 
amother. In the movie, ET. watches 
Mary read Peter Panto Gertie, and 
murmurs, “Mom.” 

Fittingly, E.T: begins one ordinary 
evening inside the ordinary suburban 
home of an ordinary 10-year-old 
boy named Elliott (Henry Thomas), 
Itsoon becomes clear that thisisa 
broken home. Elliott and his siblings, 
Michael (Robert MacNaughton) and 
Gertie (Drew Barrymore), are missing 
their dad, who has abandoned their 
mom (Dee Wallace) and gone offto 
Mexico with his new girlfriend. 

‘That same evening, we meeta 
curious alien and his companions in 
the forest near Elliott's subdivision as 
they collect specimens of the floraand 
faunato take home for study. Suddenly, 
agroup of governmentscientists 
appearsin trucks, hunting them, led by 
aman witha janglingringofkeyson 
hisbelt. To add to the tension, we see 
these men only in the foggy shadows 
and from the waist down—the way E.T. 
would see them. 


WE HAD TO DECIDE WHAT 
COLOR E.T. SHOULD BE. 
HE WAS EVERYTHING 
FROM SOMEWHAT OF 
A GREEN HUE TO MORE 
THE PURPLE COLOR HE 
EVENTUALLY BECAME.” 


E.T.hides and—like Elliott—he, too, 


is abandoned when his friendstake 


off, accidentally leaving him alone in 
a forest, that magical place where so 
many fairy tales unfold. 

The bo} 
courtesy ofa fairy-tale detail straight 
out of Hansel and Gretel, but here, 
the breadcrumbs—replaced by a trail 
of Reese's Pieces—lead E.T. into 
atool shed behind Elliott's house. 
After some initial fear and panicon 
both their parts—anda lot more 
tt lures his new 


\d the alien “meet cute,” 


candy treats—Ellio 
friend into his house and decides 
tokeep him. That's when things get 
really complicated! 


assenbies his™ 
universe” to show 
Michael, Elliott 
and Gertie uhere 


he calls hone 


How do youhide a pot-bellied, 


ed alien in 
Elliott simply 
10-year: 
old boy's messy inner sanctum 
that's stuffed with cool kid stuff. He 
conducts a tour, showing ET, his 


rd-skinned, pop: 


asuburban hous 


takes E.T. into his room, a 


Star Wars toys, Pez dispensers and 


miniature cars, The delightful scene 
was completely ad-libbed by toy fan 
‘Thomas at the request of Mathison, 
n The Extra: 
Terrestrial From Concept to Classic, 
ite scene,” When E.T. 
ic toy, Elliott raids 


who recalls in E. 


it was my fav 


via 


‘oeat aplast 


the refrigerator and brings himacan 
of Coke and a smorgasbord of snacks, 
Here, schoomp.com points out, is when 
Elliott first “assures E.T, ‘T'llbe right 
here. I'lbe right here,” aline that will 
be repeated throughout the film. 


MEET THE FAMILY 

‘The next day, Elliott fakes afeversohe 
can stay with E.T. and showhim the 
rest of the house. When Michael and 
Gertie get home from school, helets 
them in on his extraterrestrial secret 


T'm keeping him,” he says defiantly to 
Michael, the way akid might claim his 
right toa stray dog. 

Once the siblings meet E.T. and 
swear to protect him, Elliott has the 
close family he didn’t know he needed. 
Heandhis brother and sister, usually 
atodds, are united. What's more, 
liott, the “lost” middle child, isnow 


That night, the three discover 
that E.T. isn’t just a gentle, funny- 
looking creature that might be 
analien; he alsohas the power of 
telekinesis. When they ask him what 
planethe comes from, E.T.createsa 


THE MOUIE 


makeshift solar system by levitating 
several round objects—then points to 


aplace far, farbeyond. Later, Gertie 
brings him a dying plant and ET. 
miraculously brings it backttolife. 
Gertie adopts E.T. asboth a friend 
and anew toy. She dresses him up like 
ch TVandshe 
inadvertently teaches him how to speak 


one ofher dolls, 


hey wi 


English thanks to Sesame Street 
Ascritic Roger Ebert put it, “The 
center section of the film isan 
endless invention onthe theme of 
anextraterrestrial’s introduction to 
bedrooms, televisions, telephones, 
refrigerators and six-packs of beer.” 
Yes, beer. The next day, Elliotthas 
togotoschool, leavingE:T. alone inthe 
house—which islikeleavinga toddler 
without a babysitter. The beer provides 
aslapstick highlight when E.T. gets 
drunkandwesee that Elliott, sitting 


inhis classroom, is getting tipsy right 
alongwith him. Woozy and emotional, 
Elliott takes one look at the day's 


the dissection of 


science project 
frogs—connectsthe amphibia 
(there is, in fact, a family resemblance!) 


sto E. 


and decides to set his toad free. His 
classmates do the same, creating 
pandemonium, which sets Elliott 

free, too, in away: He boldly kisses the 
prettiest girl in the class. Inthe 2002 
DVD documentary, Thomas said ofthe 


smoochingscene, “Iremember reading 
thescriptthe firsttime. OK, spaceship, 
cool. Alien, cool. Kissinga girl? No 

He said Spielberg made himdo 
the kiss three or four times, adding 

‘He got abigkick outofit.” 


ruefully 


LET THERE BE LIGHT 
Mathison came up with the idea 
of E.T. having these telepathic skills, 
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Michael -(Robegt 


including the power to heal. “She 


made up the part where Elliott cuts 
Spielberg told The 


Tmade up the 


his finger 
Washington Post 
part where ET. hasa glowing finger 
light. Melissa said, ‘Then he takes 
that glowing finger and he touches 

Elliott's finger, repeating the word that 
Ouch,’ and 


he heard 


iott just s 
stops the bleeding. 
‘That idea would return in the 
movie's final heartbreaking and 
unforgetts 
‘Itwas Melissa's invention. 


le scene, Spielberg said. 


e, however, 


Halloween sce 


appears to have been all Spielberg's 
inspiration. For one thing, the 
director, whom actor Dee Wallace 
‘achildlike 
genius,” showed up on the set that 

an elderly lady 


(mom Mary) remember: 


morning dresses 
ina funny hat, with candy and 

homemade caramel apples for the 
kids. 
Barrymore remembers inthe 

bergkeptthe 
high 
-treat sequence, 


‘We had such a good time, 


documentary. Spis 


heels and 


costume on all day 
all. nthetric 
Spielberg tipp 
tohis pal, George L 


dhishat once again 


used to dress as a 


someone up as Yoda,” he told journalist 
Laurent Bouzereau, “Yoda is oblivious 
toE.T. butE.T. tried to followhim,” It’s 
one alien recognizing another 


Funny as thats, the Halloween 


excursion has a serious purpose, too. 
The kids intuit that E.7. is growing 

weaker. Ashe points his crooked 

finger tothe sky, croaking out the 


movie's most famous line- 


E.T. phone 
home"—he's letting his new friends 
know that to survive, he needs to 
somehow signal his fellow aliens to 
return to Earth and take him home. 
“E.T.is eventually inspired to 

invent ameans for communicating 
with his brethren by fiddling with 
Gertie’s Speak and Spell toy, watching 
aTV commercial and pondering 
aBuck Rogers comic strip,” notes 
Washington Post critic Gary Arnold, 
The siblings conspire to take E.T.and 
his “phone” back to the forest where 
the spaceship originally landed, but 


EVERY SINGLE DAY, | 
FELT LIKE! WAS A FATHER 
TO DREW, HENRY AND 
ROBERT. | HAVE A BIG 
FAMILY NOW BECAUSE 
IT FELT SO GOOD 
HAVING THREE KIDS 
BACK THEN.” 


time is of the essence. Elliott puts E.T. 
in the basket of his bike and rides off. 
This, of course, takes us to the movie's 
most famous scene: the breathtaking 
moment when E.T. lifts them up, bike 
and all, to fly into the woods across a 
full moon, 


E.T.’S BUSY SIGMAL 
ASE.T. 
and exhausted Elliott falls asleep, and 
when he wakes up, E.T. is gone. Elliott 
returns to his frantic, worried mother 
He sends Michael to find the even 
weaker and sicker E,T.andbringhim 
home, where, writes The Hollywood 
Reporter, “scientists have been spying 
on their every action and lie in waitto 
ture E.T. Atthis point 
their mom does the one thingher kids 


move in” and 


fear most: She allows adults—doctors, 
nurses and those faceless government 


scientists led by Keys (Pet 
into herhome 


tivates his transmitter, a sick 
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makeshift science lab builtto 
medically experiment on, or worse, 
dissect, their new best friend. 

Up until this emergency situation, 
the only adult face the audience has 
seen so far has been Mary's. Spielberg 
and Mathison decided early on that 
the other adults would be on the 
fringes of the story, so Spielberg shot 
them from the waist down. “This was 
important for a couple of reasons,” 
Mathison explains, “First of all, E:T. 
isalittle creature. The earth thathe 
experiences is filled with little people 
his own size. When he returns to his 
home, he would be reportingona 
planet that was populated by children, 
which we thought was a poetic idea.” 

But now the lovely planet of children 
isbeing overrun by giant, scary adults 
in hazmat suits and NASA space gear. 
Elliott is trapped on a gurney, helpless, 
and next tohim, E:T. is gravely ill. The 
ideal home and family the kids have 
created is disappearing, Atlast Keys 
emerges, and we see his empathetic face 
for the first time as he talks to the boy. 
Maybe this adult is not so bad after al. 
Infact, he is Elliott, grown upand st 
inthrall tothe nightsky and its possible 
mysteries and wonders, Keys tells the 
boy he's been dreaming of seeingan 
alien since he was Elliott's age. “His 
beinghere isamiracle,” Keys says. 


Butthe miracle doesn'tlast, and 
as the doctors do everything they 


canto save him, E.7, slowly dies... 
while Elliott revives. According to 
the E.T, production notes, to make 
these dramatic medical scenes as real 
as possible, “many real doctors were 
hired, including Dr. Stein, Spielberg's 
personal physician at time.” Spielberg 
thought they'd deliver lines filled with 
medical jargon more believably than 
actors would, Itwas so believable that 
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little Barrymore broke down in real 
tearsas E.T’sheartstopped. 

Before the scientists take E.T. away, 
Keys leaves Elliott alone to grieve over 
his space-age casket. “Ilove you,” he 
tells E.T, and at that, E:T-'s red heart 
slows bright and true 


REACHING MEW HEIGHTS 
What follows can only be described 

s one of the best chase scenes on 
film. Elliott, Michael and their three 
buddies race into the woods on their 
bikes asE,T.willsthem intothe 
night sky, flying past the setting sun. 
With John Williams’ powerful score 
under its wings, the scene soars with 
excitement and awe. 

“When those bikes took off, what a 
terrific moment” critic Roger Ebert 
wrote. “I remember when Isaw the 
movie at Cannes; even the audience 
there, people who had seen thousands 
of movies, let out a whoop at that 
moment.” It was, ina word, magic. 

Elliott and E.T. make it tothe 
clearingin the forest just asthe 
spaceshipis about toland. With its 


1 DIDN‘T WANT TO 
SHOW GROWN-UPS 
UNTIL THE VERY END. 

| WANTED TO SUGGEST 

THEM...WHERE WE 

CAN ONLY SEE 

THEM FROM THE 

WAIST DOWN.” 


lights blinking in the dark, and an alien 
who might be E:T’s mom waiting atthe 
door, E.T. says his goodbyes to Gertie 
(“Be good”) and Michael. 

Buthe doesn't wantto say goodbye 
to Elliott. “Come,” he says to his friend 
Elliott, who knows he can't do that, 
responds with his own impossible 
request: “Stay.” But they both long 
for home. They face each other, the 
parting inevitable, “Ouch,” E.T. says, 
touchinghis glowingheart. “Ouch, 
Elliott replies, touchinghis own. 

‘Twenty years later, Thomas recalled 
how Spielberg helped him through 
that final emotional scene. “He acted 
like he was E.T,, sayinghe was leaving, 
he'd never see me again. I feltlike Twas 
really Elliott.” 

Watching E.T. walk to his spaceship, 
carrying the now-thriving plant 


he 


that Gertie gave him, audiences 
world over felt that it was all real, too, 
strue,and 


because the emotion w 

earned, We all felt that singular ache 

alongwith E,T. and Elliott: Ouch. 
Barrymore recalled in the DVD 


documentary, “remember thanking 
my lucky stars that the world had 
amovie like this.” Ina full-circle 
moment, she plans to introduce that 
wonder to her own daughters. She 
told People magazine that Spielberg 
insisted that she bring Olive, age 
nine, and Frankie, age seven, toa 


40th anniversary screening and 


celebration. “He's like, ‘We're not 
missing this moment with your kids,” 
Barrymore said. “I'mlike, ‘You're 
right, We can't. Ido want to revel in 
this moment with them and celebrate 


with Steven.” 


% THE ACTORS 


FORTY YEARS AGO, 
HELPED A STRANDED 


“PHONE HOME.” CA’ 
WITH THE CAST—THEIRL 
CAREERS AND FAVORI 
. MOT-SO-FAVORITE) 
MOVIE MEMORIE 
By Claire Connors: 
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AS ELLIOTT 


‘The search for the right actor to play 
avulnerable 10-year-old boy witha 


broken heart took avery longtime. “I 


could not find my Elliott,” director 


even Spielbergremembers. After 


issing the original kid he hired 
for the role, Spielberg was starting to 
panic. “We were only a month away 
from shooting and Istill didn'thave 
an Elliott.” Enter soundstage left 


aboy from San Antonio, Texas, wit 


only one movie, 1981's Raggedy Man 


s belt. 


underh 
Henry Thomas arrived forhis 
audition not entirely sure whathe 
was reading for. “Ihadn't seen the 
scriptand didn't even know the story 
Thomasrecallsin E.T: The Extra- 
Terrestrial From Concept to Cla: 


Buthe did know that he was about 
toread for “Mr. Spielberg,” who had 
just directed Thor 
Raiders of the Lost Ark. “Even asa kid 
‘Thomas told Parade, “I knew enough 


favorite movie, 


toknow that working with Stev 


enwas 
kind of like winning the lottery 


Atthe audition, the nervous 9-year. 


old couldn't nail the lines Spielberg 
initially gave him. “It was really bad, 


‘Thomas said. “Iremember thinking] 


wasn't going to get the part.” That's 
when Spielberg gave him a cue that hit 
close to home; Pretend your best friend 
is analien and someone has come to 


take him. All Thomas had to do was 


remember, Urso, his Chihuahua puppy 


who had died justayearbefore.“A 


Dalmatian savaged him and took him 
out,” Thomas told The Daily Mail. “I 
was highly; My 
s akid I could tap into my em 
state rather easily 


nsitive and m, but 


ional 


Cue the box of tissues. “In about 


three seconds flat, Henry had usall 
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to find 
iis Elliott 
‘(Thonas) 


crying behind the camera,” recalls E.T. 
casting director Marci Liroffin the 
now-viral video of that audition, “He 
used his fear and anxiety to push 


deeper into the role. And he moved us 


so deeply and so fully, by the end of the 
scene we were all sobbing and Steven 
said, ‘Okay, kid, you've got the job. 

The film—and Thomas’ acting— 
was asmashing success. In his 
review, critic Roger Ebert wrote 
that Thomas gives “the best little 
boy performance I'veever seen inan 
American film. He doesn’t come across 
as.an overcoached professional kid 
he'snatural, defiant, easily touched, 
conniving, brave and childlike. 

Inthe next four decades since then, 


T 
in film and television. He glided 


omas, now 50, has worked steadily 
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1 CAME TO REALIZE THAT 
HENRY’S AN ADULT ACTOR, 
NOT A9-YEAR-OLD. HE’S 
AVERY CONTROLLED, 
METHODICAL PERFORMER. 
HE’SJUST A‘ONCEINA 
LIFETIME’ KID.” 


smoothly into adult roles in movies 
like 1989's V 

e Fall, 200 
2017's Gerald's Game, as wellas the TV 


mont, 1994's Legends of 


Gangs of New York and 


show Betrayal (2013-14). He's currently 
enre helmer Mike 
Ja 


a favorite of hor: 
Flanagan: In 2019 took on th 
Ni jonrole in Dr. 
reboot of The Shining, as well as the 


director's last three TV series, 2018's 


"The toughest thing 
Henry had to do 
was kiss the gir! [i ne [between 


science class] onthe _ Elliott and E.T]. | had 
first day of shooting, _ worked so much with 
He really did not he E:T. character 
want to do this, and ithad become 
very tangible to 
me," Thomas said 
stands on top could draw 
classmate to be tall 
enough to kiss the 
rl right smack on 
the lips. He did not 
want to do this. He 
idn’t want to bea 
movie actor. At the 
moment, | saw 
him giving up his 


entire career. 


werravar | 


admitte 
rye LEGENDS OF THE FALL 


kept im 


THE ACTORS 


DREUU 


BARRYMORE 


AS GERTIE 


When Henry Thomas first met Drew 


Barrymore in 1982 onthe set of £. 
he assumed he had way more acting 
experience than his 6-year-old 
co-star, Thomas quickly learned that 
noone trumps Barrymore..ever! 

“The first thing she aaid to me was, 
“How many films have you been in?” 
‘Thomas recalled to Premiere. ‘Just 
one,’ Tay. And she goes, ‘Oh poor baby, 


T've boon in five or six.” 
\guerating, which 
Barrymore was prone todoasa 

kid, Sho first met Steven Spielberg 
when she auditioned for the lead 

in Poltergeist (1982). "Drew began 
makingup these stories that she had 
punk rock band and she was going 
onthe road,” Spielberg recalls in ET: 


Shews 


ROME! 
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The Extra-Terrestrial From Concept 
to Classic. Istrue, Barrymore 
confirmed on The Ellen DeGeneres 
Show, “Tied my face off! Ttold him 1 
wasadrummerinabandandthat I 
wasacook,” 

Her vivid imagination and spunk 
just made her more adorable in 
Spielberg's eyes, and while she didn't 
get the Poltergeist part, he said he'd 
keep her in mind for another movie he 
‘wns casting. That was £.7. andthe role 
‘was asmarty-pants named Gertie, the 
youngest ofthe family, "Isaw alotof 
Gerties,” Spielborg said of the audition 
process. "But Drew had the part the 
moment she stepped intothe room.” 

Spielberg's confidence in her 
portrayal was shared by critics 
everywhere, “Atjust 6years old,” 
pronounced yahoo.com, "Barrymore 
made her indelible mark on American 
cinemas an observant, opinionated 


pigtailed little girl named Gertie, 
the first amongher siblings to 
figure out that E.T. wants to ‘phone 
The Guardian tookitastep 
further, saying “E:T: has made a star 
out of Barrymore, 

‘The actress, now 47, has kept 


home.’ 


up that momentum. Not only has 
she starred in almost70 films, she 
was nominated foran Emmy and 

won a Golden Globe for her 2009 
performance inthe T'V movie Grey 
Gardens. That same year she directed 
her firstfilm, Whip ft, about an all 
female roller derby club, which got 
abig thumbs up from her mentor. “1 
loved Whip It so much,” Spielberg said 
on her popular talk show, The Drew 
Barrymore Show, which premiered in 
2020."You showed me arough cut 
ofyour film. 1just think you're a 
gifted director and I wantto 

see youdo that more. You 

continueto 

makeme 

soproud.” 


‘spielbers 
vaat Dee 
Wallace as Mary 
because “she 
Hike @ kia 
herseit” 


AS MARY 


Inapoignant way, Dee Wallace was 
almost born to play Mary, the single 
working mother of three kids. Although 
atthe time she was making£.T: she 
didn'thave any children ofher ow! 
Wallace said in a Studio 10 interview, “I 
had avery good role model. My mother 
pretty much raised us on her own. 

My father was asevere alcoholic and 
strong working mom who 
kept the family together.” Hermother 
wasals 


she was 


‘an actress in Kansas City, 
born, and 
encouraged her daughter to follow her 
own dreams of being a performer. By 
the time Wallace reached L.A. in 1974, 
she was doing commercials and landing 


Missouri, where Wallace was 


HER FUNNIEST MOMENT 
“Steven would throw ideas at the 
kids, like, ‘Say penis-breath.'| 
didn’t know that word was coming 
and that’s why my great laugh 
happened,” Wallace said of Elliott 
calling Michael the insult. "I loved 
it because it showed that Mary 
was different from other moms. 
Instead of getting upset, it cracks 
her up." 
wen 


steady parts in TV serieslike The 
Streets of San Francisco. 

After appearingin astreamofhit 
horror films such as 1977's The Hills 
Have Eyes and1981's The Howling, 
Wallace's biggest break came during 
an audition for Steven Spielberg for the 
film Used Cars (1981), arole she didn't 
get. “He saw the ‘mom’ he wanted 
for E.T. and saved me for that. Lucky 
me!” she recalled in blastingnews.com. 
Spielberg remembered on The Drew 
Barrymore Show that the reason he 
cast Wallace “was she has sucha 
childlike heart.” 

Wallace, now 73, knew from the 


momentshe read the screenplay 
that E,T: was special. “Thad to read itin 
alocked room, itwas so top secret,” she 
said on The Film Scene series. “When I 
was done, Icalled my agent and said, 
Ithink this movie is going to do alot 
for the worldandI want tobe partof 
it. But I don'tthink it'll doa lot for my 
career.” Oh, how wrong she was! 
Asof 2021, Walla 
200 acting credits. She's al: 


ehas more than 


anauthor, 


teacher and self-described clairaudient 
healer. Visit iamdeewallace.comto 
learn about her psychic healing work, 
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AS MICHAEL 


Bythe time Robert MacNaughton 
auditioned for the role of Elliott's older 
brother, Michael, he was just 14, but 
wasalready an established New York 
Broadway 


actor on Broadway and of 
stages. He had flown toL.A. toread for 
the horror movie The Entity (1982), and 
although he didn't getthat part, “the 
casting director mentioned that there 
something going on at [Steven] 
Spielberg's office,” MacNaughton 


w 


“The mood was really 
somber [when E.T. 
leaves}. Henry is brilliant 
in that scene where 

he's saying goodbye 

to E.T. That's the one 
that gets me every 
time,” MacNaughton 
recalls."When he's 
talking about the 
hollow feeling he has, 
don’t know how to feel 
anymore'—that’s when 
Lust lose it.” 


“They kept ET 
hidden from me up 
until [see him in the 


movie for the first time, 
MacNaughton said. “So 
when | first saw him, it 
was incredible. | had 
never seen anything like 
it. When people call it 

a ‘puppet,’ it sounds so 
basic compared to what 
it could really do.” 
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Isin E:T, The Extra-Terres 
From Concept to Classic. Although it 


rec rial 


was late in the process, MacNaughton 


met with the director—whom he 
considered a hero, having helmed his 
favorite movie, Close Encounters of 
the Third Kind—and quickly becamea 
front-runner forthe part. 

Toensure thathe was right for 
therole, “Spielberg asked me things 
like, ‘What do you like to do?’” 
MacNaughton told yahoo.com. “I 


said, Iride bikes alot’ Steven goes 
‘Yeah, that's in the movie, AndI said, 
Iplay Dungeons & Dragons,’ and he 
goes, “That'sin the movie, too, Sol 
guess I said all the right things.” He 
even played D&Das part of his audition. 
‘Weall met at Han 
because he and Melissa Mathison were 


ison Ford's house 


living together and his sons Ben and 
Willard played D&D. So, playing tha 
game is partly what got me the role!’ 


Because he was aw: 


y shooting 
hit theaters, 


another movie when E.7 
MacNaughton 
experience the craziness that 


yshe didn'tre 


happened when the film came out 
Buthe does remember returning to 
his high school a few months later 
where he was suddenly very popular 


The film was shot 
chronolosically 

that the ¥oung actors’ 
reactions uould be as 
authentic as Possible 


and the titleholder ofa brand-new yet 


familiar nickname: “penis-breath.” 
For thenext few years, 
Ma 


ma 


Naughton, now 55, continued 


ing films and doing New York 
theater, including Shakespeare in the 
Park's staging of Henry Vwith Kevin 
Kline, but his love of the craft began to 
he left the business 


fade. Eventual 
tobecome a postal worker, but still 

dips his toe back into the acting pool 
‘oday 


whenever the mood hits him. 


i-fi 


he'sa popular attraction a 
conventions, where he loves meeting 
fans of the movie that changed his life. 


1e hospital scene where | tell Elliott 


‘© him. It came about because | 


t to make adults or science the villain, 


and he agreed,” Keys told eurochannel.com. “Although screenwriter 


Melissa M 


hison did the final polish, all of 


y stuff is in it. That's an 


remain grateful all these years later.” 


THE ACTORS 


C. THOMAS HOUVELL 
AS TYLER 


“When I met Steven, the 


The son of a professional bull rider first thing out of my 


turned Hollywood stuntman, mouth wee, think “lowe 


Raiders of the Lost Ark.’ 
Harrison Ford was my 


Christopher Thomas Howell grew 


up surrounded by lights, can 


eras 


and lots of action. “Iwas planning to havecco Bascal wees 


excited to meet Steven 
in hopes that | would 
meet Harrison,” Howell 
told EW. 


beastuntman myself andhad done 
quite abit of stunt work asa child 

he told avclub.com. Spielbergneeded 
actors who could do the physically 
demanding bike chases and called up 
Howell's father to arrange ameeting 
with his 12-year-old son. Howell, now 


a 


55, landed the part and did all th 


bike scenes, the only kid actor who 
didn't need a stunt double! After E.7: 
opened, he met with director Francis 
Ford Coppola, who was looking for the 
perfect Ponyboy for his 1983 movie 
The Outsiders. "When I got that, 
having worked with both Spielberg 
and Coppolaby the time I was 14 or 15, 
things changed pretty significantly. 
He has since appeared in over 200 
films and TV series, including thriller 
The Hitcher and The Walking Dead, 


HOWELL 
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ORIGIMUALLY 
STEVEN 
SPIELBERG 
HAD ONE 
COMCEPT 
FORTHE ba & 
TITULAR fie 


Rambaldi made many clay 


“Ididn't want anybody tothink that E:T. 
was anything other than an actual 
extraterrestrial,” Spielberg recalls in 
the book £,7: The Extra-Terrestrial 
From Concept to Classic. “Inthe early 
stages, we didn’t really know what E.T. 
was going to look like,” continues 
production illustrator Ed Verreaux. 
“[But] we set down some ground rules. 
First, that E.T. isn'ta monster." To 
that end, Spielberg wanted the gentle 
creature tobe only three feet tall, 
with asmall neck that extended, like 
aturtle coming out of its shell. 

Verreaux, along with special effects 
designer Carlo Rambaldi, whohad 
created the shadowy alien figures in 
Close Encounters of the Third Kind, did 
several sketches based on photographs 
they'd looked at with Spielberg. They 
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CAR 


AMBALDI 
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MEET E.T. 


pinned the drawings on awall and 
Spielberg picked his favorites. 

One particular challenge was E.T’s 
eyes, Spielberg showed Rambaldi 
pictures of Albert Einstein, Carl 
Sandburgand Ernest Hemingway. “I 
loved their eyes and wanted E.T’'s eyes 
tobeas frivolous and wizened and 
sad as those three icons,” he said. To 
create lifelike orbs, they went to the wot 
Jules Stein Eye Institute and met with 
Beverly Hoffman, who could create 


see inside E.T.—particularly his organs 


glass eyes that had the depth and and when he turns on his heart light, 
authenticity Spielberg wanted. thought the organs should be moving 
Thenextstepwastocreateaclay _inastrange way and we should see E.T. 
model of E:T. Rambaldi crafteda breathing,” Spielberg said. 
number of versions, and Spielberg Ultimately, three models of E.T. 
would weigh in, with critiques like, were used in the film, and it tooka 
“Too scary. Too Disney. Too sweet.” team of craftspeople, technicians and eersliatnary 
Afteracouple of weeks, E.T.emerged. _actors tomake him come alive. The drauins of the 


character and 
his “magic” 
healing finger, 


Every aspect ofthecreature—inside mechanical modelwasoperatedby12  // 
and outside—was the subject ofintense men (Spielberg called them“E.T’'s 12 
scrutiny. Spielberg wanted tobeableto _ hearts”) who were connected to the 
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COMIMG DOWN TO EARTH 


© MEET ELT. 


model by 20-foot cables hidden under 
the floor. Each operator controlled 
different function; four of them 
operated the face. Anelectronic 
version was operated by radio control. 
For walking scenes, three different 
actors donned E.T. suits (see sidebar, 
right), And forE:T’shandandarm 
movements, Spielberg hired amime. 
“E,T’sarmsand hands had tomove 
like adancer,” he said. 

GivingE.T. emotional expressions 
was a major goal, and thousands of 
sketches were created to show how 
his face, eyes and mouth would move 
asitkissed, spitand smiled. Rambaldi 
designed the creases on E.T’'s face so 
they'd resemble alien features more 
than human wrinkles, since 
inhis mind, ET, wasa 
young boy, not an old 
creature, “Iwanted him 
tolook like ahappy face,” 
Rambaldinotes. 

The E.T. costume, 
puppets and animatronic 
cost about 10% 
ofthe film's 
$10.5 million 
budget, but 
they achieved 
Spielberg's 
goalof 
creating a 
convincing 
other- 
worldly 
character, 
“Duringthe 
shooting, 
everyone 
whoworked 
withus 


showed alot 
of respect 
for ET, 
Rambaldi 

says. “Everyone 
seemed to forget 
that he was not 
real, and they 
definitely 
treated himlike 
another actor.” 


IMUSIDE E.T.: 
THE ACTORS WHO 
PLAYED HIM) 


The scenes in which 
the alien walks—or, 
as Steven Spielberg 
described, "waddles 
like Charlie 
Chaplin"—required 


falls, and then is 
knocked over again 
by Gertie when 
she opens the 
refrigerator door. 
“Any scene where 
they wanted E:T. to 
fall over," De Meritt 
“they 
would use me.” 
Finally, for the 
scenes involving 


performance in 
Los Angeles, where 
he quickly hired 
her to be one of 

his three E.T.s. She 
wore the awkward 
three different costume in two 
important scenes 
in the movie: 
when we first 


actors to wear an 
alien costume. “Pat once boasted, 
[Little Pat'] Bilon 


made the strongest 


see E.T. emerging 
from the woodshed 
to place the Reese's 
Pieces on Elliott's 
sleeping bag and 


contributions 
to E.T’s walking close-ups of the 
alien's hands and 


arms, Caprice Roth, 


scenes,” Spielberg 


once said. Bilon, 


a former sheriff's for the final shot, a professional 
office dispatcher where E.T.totters mime, was hired. 
from Ohio, was upthegangplank She would sit 


two feet 10 inches 
tall because of a 
bone impairment 
and weighed 45 
pounds—just five 
more pounds 


tothe mothership. _ discreetly under 
Attwo feet seven 


inches tall, Treaux 


a platform, 
stretching her 

arms up while 
wearing full-length, 
four-fingered 


is said to have been 
the world’s most 
diminutive actress. 
She died in 1990 
atage 31 
Spielberg 
described his 
third €.7., Matthew 
De Meritt, asa 


than the sult itself! 
Bilon described 
the costume to 
Peopleas being 


prosthetics to 
perform ET's 
delicate manual 
movements 
Spielberg recalled a 
scene where E.T 
was eating a 
watermelon and 
Roth spontaneously 
reached up and 
removed a bit of 


“uncomfortable 
and very warm 
inside, like a steam 
bath.” Sadly, Bilon 
died at age 35 

in 1983, only six 
months after the 


wonderful young 
boy who didn’t have 
legs but was an 
expert at walking 
on his hands.” Only 
Mat the time of 


film’s release. watermelon from 


Actor Tamara the filming, he the creature's 
did the scene lips 


brought ET. to life 


De Treaux was ‘She really 
discovered by 
Spielberg at 


a musical 


where E.1., drunk 
in that moment,” 
he said. 


on Coors beer, 


stumbles and 
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Adults are the 
‘enemy, and except 
for many, the mom, 
they are shot from 
the waist down, 
until we meet the 
kindly Keys. 


ET's world 
was divisible by three, 
according to Spielberg, 
So the spaceship was 
designed with three landing 
‘gears and nine light pods. 
‘And there were three 

VIG different models of 
GERTIP E.T.in the movie. 


CAM HEAL f | 
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DREAM TEAM 


E.T. MAY HAVE BEEN SPIELBERG’S BABY, BUT IT TOOKA 
VILLAGE TO TURMU ONE OF OUR FAVORITE FILMS IMTO A PHEMOMENON. 


MEET SOME OF THE STARS BEHIND THE CAMERA. 


von 
eset 
and then-boytriend 
Harrison Ford 
ieee 
wer 


dot 


Jaws established Steven 

Spielbergasadirector of note, 
and with Close Encounters of the Third 
Kindand Raiders of the Lost Ark, he 
became a household name. No wonder 
he attracted legendary talents to work 
with him on E.T. the Extra-Terrestrial 
and on his many films that followed. 
Inaddition to his reputation, Spielberg 
brought a personal passion to E:T. 
that surely must have added tothe 
appeal of working with the newest 
wunderkind of the film business. As 
achild of divorce, Spielberg had long 
wanted to tell the story of howa family 
split affects young children. With E.T, 
he found that opportunity—and 
alongthe way, created anew family of 


8y Cathy Cavender 


extraordinarily gifted colleagues to 
help him bring the tale to the screen. 


Melissa Mathison 

THE SCREENWRITER 

When Melissa Mathison visited her 
then-partner (and later husband) 
Harrison Ford onthe set of Raiders 
ofthe Lost Arkin Tunisia in 1980, 
Spielberg read her the script of Night 
Skies, anew project by upstart writer/ 
director John Sayles. Mathison cried, 
touched by the story, but Spielberg 
was less enchanted by thescript, 
which focused mainly on hostile aliens 
who terrorized a family in Kentucky 
before leaving one of the crew behind. 
Spielberg believed that aliens wouldn't 


58 | ANNIVERSARY SPOTLIGHT | E.1. THE EXTRA-TERRESTRIAL 


come to Earth with evil purposes. He 
parted ways with Sayles—who went on 
tofind success with The Brother From 
Another Planetin 1984—and asked 
Mathison to write anew script. 

Eight weeks later, “Melissa 
delivered this 107-page first draft 
and it knocked me out,” Spielberg 
recalled in an interview with Laurent 
Bouzereau. “Melissa's voice made a 
direct connection with my heart.” 
He wasn'talone. £.T: earned the 
writer an Oscar nomination for Best 
Original Screenplay. Mathison, 
who wasalso the film's associate 
producer, is credited by Spielberg 
for the famous “E.T. phone home” 
line, whichis ranked 15th among the 


TUO OF HATHISON'S Ft 


top 100 quotations of U.S. cinema 
by the American Film Institute 
(There were allegations by the Indian 
director Satyajit Ray that the script 
was plagiarized, but he never brought 
charges, and by playwright Lisa 
Litchfield, who sued but lost.) 

After marrying Ford in 1983, 
Mathison puther career on hold 


to focus on raising their children, 


‘ascinated by Buddhism and Tibetan 


culture, she later began to work ona 
film based on the life of the exiled 
Dal 
Mathison and directed by Martin 
edin 1997. It 
failed at the box office but garnered 


ai Lama, Kundun, written by 


Scorsese, was relea: 


four Oscar nominations 
Mathison and Ford separated 

in 2000 and divorced in 2004. 

She reunited with Spielberg and 


wrote the screenplay for The BFG. 


Sadly, she passed away at age 65 of 


neuroendocrine cancer in 2015, before 


the film was released the next year. 


Kathleen Kennedy 
THE PRODUCER 
Spielberghad the vi 
producer Kathleen Kennedy's job 
to figure out how to make it happen. 


n.Itwas 


From convincing reluctant Mathison 
towrite the script totrackingdown 
anexpert who made glass eyesto 
create E.T’s deep, authentic orbs, 
Kennedy was the legendary director's 
right-hand woman. 

E-T-may have been Kennedy's first 
time out as producer, butshe more 


than proved she had the gumption to 
succeed.,.and put a surly Spielberg in 


his place, ifneed be! “I was ahothead 


and could be hard on my crew,” 
Spielberg admitted to The Hollywood 
Reporter. “About fifteen days into 
shooting £.T,, Kathy pulled me into 
her office and gave me the talking-to 


of my life. She did not like the way 


Iwas treating the crew. She did not 
like my impatience and sharpness. 
She said, ‘This is unacceptable 
behavior’ That wasabigshift in my 
life. Ibecame mindful because 
somebody I trusted and respected 
had called me out.” Their relationship 


marked the beginning of Kennedy's 
brilliant Hollywood career. 

In 1982, she, Spielberg and 
Frank Marshall, her future husband, 
formed the production company 
Amblin Entertainment. Kennedy 
served as Spielberg's producer on 
most of his films for the next three 
decades. In 2012, she became the 
president of Lucasfilm. She has 


produced and executive produced 
more than 70 films andadozen 
television series; has been nominated 
for eight Academy Awards and 

three Emmys; and has worked with 
directors Scorse: 


e, Barry Levinson 
and Clint Eastwood, 


FRANK MARSHALL UITH KENNEDY ANO SPIELBERG 


DREAM TEAM 


John williams 
THE COMPOSER 


Spielberg turned tolongtime movie 


composer John Williams to score his 
first film, The Sugarland Expres: 
then hired him again for Jaws. The 
ominous motif Williams created for 
that movie is still, almost 50 years 
later, 


nonymous with spine-tingling 


danger. The score won Williams 

an Oscar. The five-note “jingle” he 
created as the communications signal 
for Close Encounters of the Third 
Kind's 
just as famous. So, it was no surprise 
that Spielberg would tap Williams to 
compose the score for E.T. afew 


xtraterrestrials is perhaps 


ye 


later. “Lalways felt Johnny was my 


musical rewrite artist,” Spielberg once 
said. “He'd come in, see my movie and 
musically rewrite the whole thing. He 
can take a moment and uplift it. He can 
takeatear that's just forming in your 
eye and makeit fall. 

‘The E.T: soundtrack, which writer 
Stefan Riedlinger of amazingmovie 
ic and overall, 


music.com calls“acla! 


just a masterpiece,” easily earned 
Williams his fourth Oscar. But that 
doesn't mean the composer didn't 
struggle at times with the score 
and synching the emotional scenes, 


5 minutes of 


specifically the last 
the film. “The sequence required 
alot of specific musical cues, 
Williams explained in E.T. The Extra 
Terrestrial From Concept to Cla: 
Beginning with the bike chase and 
the boys flying over the moon to the 
tearful goodbye 
andE.T. and the 
away, “each musical accent has to 


ene between Elliott 
aceship whooshing 


be exactly in the right place.” After 
repeated takes with the orchestra, 
Spielberg finally told Williams 

to forget about the movie and just 
conduct the music. Then Spielberg 
slightly re-edited the film's ending 
tomake the music and the visuals 
work together for the most emotional 
agenerous sign of 


impact. Itwa 
and the work 


respect for the compose: 
they created together. 


After Williams started working 
with Spielberg in the mid-1970s, the 
director recommended him to George 
Lucas, who was looking for acomposer 
Star Wars, Willi 


score that the Americ: 


for ms wrote the 


n Film Institute 


ranks as “the best of all time"—and 


won him another Oscar, (He's won five 


and been nominated for 52—the record 
for aliving person.) Hi 


towork steadily with Spielbergand 


has continued 


Lucas, as well as composing scores for 
the first three Harry Potter movies 

and, from 1980 to 1993, 
the conductor of the Boston Pops 


ervingas 


Orchestra, Now 89, the maestro is 


still working in the business he loves, 


having served as aconsultant on 
Spielberg's 2021 West Side Story and 
scoring the fifth Indiana Jones film, 
scheduled for a2023 release. 


Robert “Buzz” Knudson 
THE SOUND MIXER 

L.A. native and former Minor League 
Bas 
Knudson won his third and final 


all player Robert “Buzz” 


Oscar for his work on E.7,, following 
1972's Cabaret and 1973's The 
txorcist, He received nominations 


for seven other films, including 

close collaborator Spielberg's Close 
Encounters of the Third Kind, 1941 
and Empire of the 
Knudson's death in 2006, Spielberg 


Sun. Atthe time of 


made 


ement to the Los Angeles 
Times, calling Knudson “the father 
of the great sound mixers working 


today.” He worked on more than 100 
films between 1963 and 1995. “He 
taught me about sound design and 
balance and why it’s so important 
tohear the dialogue above all else, 


Robert Knudson 


and Don Disiro! 


Spielberg continued, “He'd never let 
onwhether he liked the picture he was 
working on until the very end. When 
‘That’sagood picture,’ 
you knew you had something that you 


could be proud of.” 


Buzz would say, 


Charles Campbell 

THE SOUND ENGINEER 
E.T’ssupervising sound engineer 
won his first Academy Award for 
sound effects editing for the film, 
followed by Back to the Future and 
Who Framed Roger Rabbit? Born in 
Detroit, Chuck Campbell moved 

toLos Angelesasachild, attended 
the Hollywood Professional School 
and Los Angeles City College, then 
started his career asa bike messenger 
at Warner Bros, Studios, where he 
ran over studio president Jack Warner 
on his third day on the job. Campbell 


worked on more than 50 films—six 
with Spielberg—and served asa 
governor of the Academy of Motion 


Picture Arts and Sciences from 

1984 to 1987. He received the Career 
Achievement Award from the Motion 
Picture Sound Editors in 2001 and 
was honored by Spielberg in 2014 

at the 61st Motion Picture Sound 
Editors Golden Reel Awards 


ceremony. Campbell died in 2013. 
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% ON-SCREEN MAGIC 


The last thins 
Steven Spieibers 


HOUV’D = 


the soon to 


THEY aaa 
“DO 
‘THAT? 


THE SECRETS BEHIND THE 
MOVIE’S SPECIAL EFFECTS 
AND VISUAL ILLUSIONS 
REVEALED. 


By Zak Wojnar 


en Spielberg once said, 
ncesareharderto 
ou're just giving t 
but they'ree 
Henry Thomas 
practices his 
fiving bike skills 
while being fined 
in front of & 
blue screen. 


it's a good story.” 
st movies deliver in 
both cate; the Extra: 
Te 
best movies of 
ual masterpi 


wrote movie critic 
ert. Produced 
in the era before the rise 


ofcomputer-generated 


imagery and motion capture, 
the film includes brilliant 


visuals that were brought to life 


using old-school techniques 


like animatronics, blue screen 


compositing, stop-motion and 


more, The special effects were 
so stunning, the film won the 
Academy Award for Best Visual 
Effects, among numerous other 
accolades, Here are afew key 
moments and players that helped 


make viewers completely believe 
the incredible visual storytelling 


of E.T. the Extra-Terrestrial. 


The quintessential image of E:T. is 
the sight of Elliott on his bike with a 
cloaked E.T. floating across the night 
sky, silhouetted against a glorious full 
moon. “The concept of flyingbicycles 
isa fantasy right out of our 8-year 

old dreams,” Spielberg told asemag. 
com. The image isso iconic, it was 


repurposed as the logo for Spielberg's 


production company, Amblin 


Entertainment. But how on earth did 


they shoot that airborne scene? No, they 


did not put young Henry Thomas ina 


giant sling and fling him into the air, 
butit was mostly areal shot. According 
to filmgoblin.com, it took Visual 

Effects Supervisor Dennis Muren and 
his team weeks tofind the right spot to 
low full moon 


film mong the trees. 


They ended up shooting the scene in 


Nicasio, Californi the Industria 
Light & Magic (ILM) studios. “We shot 
for twonights and got three versions, 


nei 


notes Muren. Universal Picture 
named it the most memorable scene— 
ever—in 100 years of moviemaking. 
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ON-SCREEN MAGIC 


BOYS Of BIKES 


‘To create those exciting moments 
when Elliott and his buddies achieve 
liftoff, miniature versions of the 
actors and their bicycles were built. 
Production notes on the film state 
that all ofthe BMXs were completely 
functional, with moving wheels 
and working brakes. Of the puppets, 
Elliott's, at 15.5 inches, was the 
littlest, as he was the smallest of the 
children. The bigger ones ranged 
in size from 18 to 22 inches. Five 
different reproductions of the actors 
faces and heads were then created to 
fit the models. 

‘The figures were added later using 
ablue screen with special effectsin 


post-production, accomplished with 
an advanced form of stop-motion 
photography called Go-Motion. It 
incorporates “motion blur,” akey 
cinematic technique that isn’t found 
in traditional stop-motion. The 
miniature models were animated 
one frame at a time using Go-Motion 
and then combined with aseparate 
shot ofthe overwhelmingly large 
moon. To Spielberg, the seene—and 
the movie—succeeds by injecting 
fantasy elements into a grounded, 
realistic world. “We kept driving for 
areality," he toldascmag.com. “The 
fantasy was a concept, but the reality 
was what sold it.” 
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Blooper alert: Look 


For Elliott's in-flight close-ups, 
Henry Thomas told Parade, “Itwas 
basically me onabike that was 
bolted onto the end of acameracrane 
and beinglifted and dipped in front 
ofabluescreen inastudio. Itwas 
nowhere near as excitingtofilmasit 
wasto watch.” 


Alongside Spielberg and the crew 
at ILM, cinematographer Allen 
Daviau is equally responsible for the 
incredible visuals of £.7, including 
the film’s lighting, which is essential 
for establishing a movie's visual 
palette. “The lightingin E:T. was 
very important,” Spielberg reflected 
inascmag.com. “Iwas more 
conscious of lighting than Ihave 
ever been on any other movie 
before, especially where the puppet 
was concerned.” 

Daviau said in another interview 
with ascmag.com that Spielberg 
often gave him contradictory 
directions for the lighting to 
ultimately achieve his vision, 
Spielberg wanted “E.T’sskinto 
glisten but wanted him to stay 
indistinct. Another time he said 


he didn't want to see his face but 
did want to see ‘just enough’ of it.” 
One way toachieve that, Daviau 
continued, was “having backlight 
behind him at all times witha 
lower light level in front so there 
islittle detail in the face but with 
acatchlight in those wonderfully 
expressive eyes.” 


i ae ‘The lighting of E.T.'s 
environment was another vital 
element of the film. E.T’s 
makeshift bedroom—Elliott’s 
toy-filled closet—is given an 
enchanting yellow glow. In 

the movie, this comes from an 
inconspicuous yellow scarf placed 
overalamp, butit allows E.T’'s 
personal space tobe, as Spielberg 
putit, “akind of magical 
wonderland.” This stands in stark 
contrastto the later “death scene” 


when the government captures E.T, 
and holds him in ahostile medical 
environment. To achieve the 
sterile look, which feels more alien 
than anything we've seen inthe 
film up to that point, the bright 
lights were made visible within 
how 


the camera's shots to stress 
there isno privacy or humanity 
inE.T’sfinal moments. 
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ON-SCREEN MAGIC 


THE ART OF CAMERA PLACEMEMT 


The animatronic puppets used to 
bring E.T. to life were so authentic 
and believable that 6-year-old Drew 
Barrymore thought the alien “seemed 
as real as anything,” Even so, the 
greatest animatronics in the world 
can look phony if they're not shot 
with the right camera techniques. 
Spielberg and Daviau agreed that 
since the movie is about children— 
most of the major characters are kids 
except for E.T. himself, though he is 


about the same height as Elliott—it 
should be shot from their perspective. 
In most scenes, the camera is about 
four feet off the ground, even when 
shooting the adults. This keeps the 
viewer locked into the point of 

view of the kids, who see adults as 
scary authority figures to be defied 
and the world as a magical place to 
beexplored. 


Some of the film’s most challenging 
but rewarding scenes to shoot 
involved mist. “Working with 
smoke and fog is an interesting 
experience,” Daviau told ascmag. 
com. Itcan bean unruly force on 
set, but adds so much depth to 
scenes in which it's featured, like in 
Elliott's backyard or the deep, dark 
forest. “It’s very tricky, especially 
in big exteriors, tojudge exposures 
in smoke or fog,” Daviau continued. 
“Thad to literally ‘light air.” 

and 
the resulting shots reinforce the 
film’s mysterious vibe. The fog 
adds an almost three-dimensional 
depth to the forest scenes, 
suggesting that anything could 
be out there, just beyond the 
shadow of the nearest tree 


Nevertheless, he persiste 
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ITTOOK ALOT 
MORE TIMETO 
LIGHT E.T. THAN IT 
DID TO LIGHT ANY 
OF THE HUMAN 
BEINGS... E.T. 
COULD NOT 
ONLY LOOK SAD 
BUT HE COULD 
LOOK CURIOUSLY 
SAD. NOT BY 

THE WAY WE 
CONTROLLED E.T. 
MECHANICALLY 
BUT BY THE WAY 
ALLEN DAVIAU 
SHIFTED THE 
LIGHT ON HIM.” 


Mars 
(ee wallace) 
vas filmed 
throush E.T.'s ghost 
costume, simply. 

a cloth over the 
canera’s jens. 


A special Hatloveen 
cameo BPpearance by 
Yoda surerisea Star wars 
director Georse Lucas 


THE HALLOUUEEM SCEME 


During the trick-or-treating sequence of many shots from E:T’'s point of view, which 
thefilm,EllicttisabletotakeE.T.around —_ were achieved by literally placing a sheet 
the neighborhood by hiding him with a over the camera and making sure the 
sheet over his face and body—the alien holes didn’t move and obscure the shot. 


passes for little sister Gertie dressed as Sometimes, the simplest techniqu 


ghost. The sequence features still the best. 


THE MOVIE’S MOST 


MEMORABLE 


THERE ARE DOZENS OF IMAGES FROM THE FILM THAT ARE TRULY 
MIMD-BLOWINUG. TAKE A SENTIMENTAL RIDE THROUGH THESE 
16 UMFORGETTABLE SEQUENCES THAT STAND THE TEST OF TIME. 
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By 
Claire 
Connors 
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ITWAS QUITE 
HARD TO SCREAM 
IN THAT SCENE. 

1 HAD A TERRIBLE 
SORE THROAT. 

I TOLD STEVEN! 
WOULD PRACTICE 
AND I SCREAMED 
MY THROAT OFF." 


CHERISHED SCENES 


jth the 
12 Atfirst 
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I'DLOVETO 
WRITE A BOOK 
ABOUT ALL OF 
THE AMAZING 
STORIES PEOPLE 
HAVE TOLD ME 
ABOUT HOW E.T. 
CHANGED THEIR 
LIVES. THAT'S 
THE BEAUTY AND 
THE MAGIC OF 
THIS MOVIE.” 


A FRESH LOOK AT SCI-FI IM EMTERTAINMENT, 
FROM ALIEM-THEMED MOVIES AND TELEVISION SERIES TO 
A POSSIBLE SEQUEL TO E.T. THE EXTRA-TERRESTRIAL. 


© MASS APPEAL 


ET ill 
AnAGICS 


OUR FAVORITE 
ALIEN INSPIRED 
MUMEROUS 
SUCCESSFUL 
SPINU-OFFS AND 
OFFSHOOTS, 
BUT THE 
DISASTROUS 
VIDEO GAME 
VERSION 
EARLY 


TOOK DOWN 
AN ENTIRE 
INDUSTRY. 
By Zak Wojnar 


* 


MASS APPEAL 


‘There has never been afull-on 

cinematic sequel to E:T. but 
that doesn’t mean the story of Elliott 
and his alien pal was aone-and- 
done experience. Between Steven 
Spielberg's 20th anniversary redo of 
the film, two E:T. origin novels and 


Universal Studios’ E.T. Adventure ride, 


the E,T. universe has been expanded in 
avariety of unexpected ways, 


21st Century 
Inspired by The Star Wars Trilogy 
Special Edition of rereleased films 
byhis friend George Lucas, Spielberg 
decided to do something similar 

for the 20th anniversary of E.T. 
Thus, in 2002, to mark two decades 
of his beloved classic, Spielberg 

and Industrial Light & Magic 

(ILM) created E.7: Special Edition, 


jates 


2-DIs¢ 


LIMITED COLLECTC 


anew version of the film with alot 
of changes, some subtle and some 
decidedly not! “Steven made clear that 
he didn't want any change that would 
call attention to itself,” E.. producer 
Kathleen Kennedy saysin the 

book E:T. The Extra-Terrestrial From 
Concept to Classic. “He wanted the 
changes to really assimilate into what 
people remember about the movie.” 


AcGIB 
‘The most obvious change inthe 
special edition isthe inclusion ofa 
CGI model of ET: that replaces the 
original animatronic in certain 
scenes. InE.T’s first scene, the shots 
where the character runs through the 
grass were initially accomplished by 
essentially sliding the puppet along 
arail. For the special edition, the 


EDITION 


THE EXTRA-TERRESTRIAL 


THE GREAT VIDEO GATU 


ATARI: 


While E.7. the film is one 
of the most beloved 
movies of all time, the 
video game, released in 
December 1982 for the 
Atari 2600, is universally 
reviled as one of the 
worst games ever made. 
Italso, according to 
looper.com, “reportedly 
triggered the collapse 
of the entire video 
game industry,” with 
revenues dropping 
from $3.2 billion in 1983 
to around $100 million 
by 1985. 


The video game 
was developed by 
programmer Howard 
Scott Warshaw in just 
five weeks, a ridiculously 
short amount of time 
considering his first 
successful game, Yars’ 
Revenge, took seven 
months to complete. 
Despite the tight 
deadline, Warshaw gave 
ita unique concept, 
with players, as E., 
traveling to different 
game screens, avoiding 
government agents 


and assembling an 
intergalactic telephone 
to "phone home” and 
leave Earth. As to why 
he opted for such an 
ambitious game design 
despite the minuscule 
development cycle, 
Warshaw admits in the 
2014 documentary Atari: 
Game Over that “the 
word ‘hubris’ comes 

to mind.” 

According to the 
Video Game History 
Foundation, the finished 
game befuddled 
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E.T. THE EXTRA- 
TERRESTRIAL 
TRULY IS 
THE WORST 
VIDEO GAME, 
EVER MADE... 
INFAMOUSLY, 
AFTER ATARI 
MADE THE 
MISTAKE OF 
ORDERING 

4 MILLION COPIES 
OF THE GAME, 
MANY ENDED UP 
IN A NEW MEXICO 
LANDFILL.” 


EDITOR JAKE KLEINMAN. 
INVERSE, COM 


players and critics alike 
with its obtuse mechanics, 
repetitive gameplay and 
high difficulty level. The 
Chicago Tribune called it 
a genuine mind-bender” 
while Electronic Games 
reported that the entire 
project seemed "ill- 
conceived.” Adventure 
games on the Atari 2600 
already had a reputation 
for being tough, but the 
gameplay in E.T. was 
nearly incomprehensible. 
Regardless of the game's 
quality, its utter failure 


really came down to 
the basic principle of 
supply and demand, 

Atari sold 1.5 million copies 
of E.T. That many units 
would be a considerable 
success, even by today's 
standards. However, 

Atari produced many 
more millions of copies 

of the game, drastically 
‘overestimating consumer 
demand. It also didn't 
help that the E.T. video 
game was released just 
‘one month after the 
commercially successful 


video game of Raiders 

of the Lost Ark, also 

developed by Warshaw. 
Ultimately, E.T. was 

a financial disaster for 

Atari and a contributing 

factor in the decline of 

the company, But it didn’t 

single-handedly bring 

down the industry. Atari 

was already on the road 

to ruin after high-profile 

disasters like Pac-Man, 

which similarly left millions 

of unsold copies sitting 

on store shelves after 

Atari overestimated their 


position in the gaming 
marketplace, In September 
of 1983, hundreds of 
thousands of unsold copies 
of both games were buried 
ina landfill at Alamogordo, 
New Mexico. As Emanuel 
Gerard, former CEO of 
Warner Communications, 
once said, "The burial at 
‘Alamogordo was basically 
Atari's funeral.” It was 

the only way to get rid of 
the mountain of unsold 
inventory and is now 

an infamous chapter in 
gaming history. 
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MASS APPEAL 


WHY THERE WAS 
MEVER A SEQUEL 


During a speech at the 
‘American Film Institute, 
Steven Spielberg said, 
"Sequels can be very 
dangerous because they 
compromise your truth 
as an artist.” There's a 
desire to do something 
different while remaining 
true to the spirit of 

the original, offering 
audiences a mixture of 
the new and the familiar 
But sometimes a sequel 
can be too different, 
losing sight of what made 
the original so beloved in 
the first place. 

After the initial success 
of E.T,, Spielberg and 
screenwriter Melissa 
Matheson whipped 
together a nine-page 
treatment fora 
prospective sequel, 
which would take on a 
bit more of a horror tone. 
Tentatively titled E.. Il: 
Nocturnal Fears, the film 
would have seen Elliott, 
Gertie and their friends 
kidnapped by a ship 
full of evil aliens. These 


creatures are an offshoot 
of E.T’s race who are 

at war with the more 
peaceful citizens of ET's 
Green Planet. The 
treatment barely even 
features E.T., whose real 
name is Zrek. Zrek shows 
up at the end to save the 
kids from being killed by 
the evil aliens, For E.T. IJ, 
the whimsy and magic 
of childhood are out, 
replaced with multiple 
sequences of aliens 
torturing children. One 
line from the treatment 
that sums up the tonal 
shift reads: “The pain is 
tremendous for Elliott 
and he breaks down 
and begins screaming 
for ET's help.” 

Granted, this was only 
ever a treatment that 
never made it to the 
screenplay stage of the 
process, but the jump in 
tone for this prospective 
sequel is so bizarre, it’s 
surely for the best it 
was never made into a 
full-length film 


sequence was enhanced with aCGI 
model of E.T.runi 
believablea 
allowed his kinetic desperation to 
that simply 


ing, addingamore 
imation scene, which 


hine through in a way 


wasn't possible in 1982. 


Elsewhere, his face is frequently 
replaced with a CGI version. While 
the original animatronicis extremely 
ve, filmmakers have more 


expressi 
control over a CGI version, where 
every pixel can be tweaked to achieve 
the director's vision. ILM’s Bill 
George, visual effects supervisor 
for the special edition project, told 
filmmaker Laurent Bouzereau, 


MOW BOARDIMUG 
ATUMIVERSAL - 
STUDIOS... <9 


Like all the biggest Universal from Earth to the crear 
movies, E.T. is repr E.T’s home world, Much of the 


attraction in a Uni Green Planet's imagery, from 
theme park. The E its unique fauna to animatronic 
ridgopened in 


“There were about 60 shots of the E.T. 
puppet that Steven asked us toremove 


digitally and replace with acomputer 
graphics puppet so that we could hone 
the performance.” 


‘The most controversial change to 
the E.T: Special Edition isalso one 
that many viewers might never even 
notice: The FBI agents’ guns have 
been replaced with walkie-talkies. 
The reason for this change came from 
Spielberg himselfand his thoughts 

on having firearms in the movie. As 
Kennedy recalls, “Steven realized 

it would be highly unlikely that the 
police would be chasing group of 
kids on bicycles and draw their guns.” 
Indeed, in 1995, Spielberglamented, 
“Tregret thatagun was usedasa 


threat to stop children on bicycles.” 
‘Toresolve this perceived issue, the 


bd 


E.T. 1S A MASTERPIECE OF 
TONE AND SCOPE. IT HAS 
HUMANITY AND HEART. 
IT’S PERFECTLY SHOT, 
BRILLIANTLY SCORED AND 
SUBTLY ACTED... IT'S A 
FILM THAT WILL MAKE YOU 
CRY AND SCREAM WITH 
JOY AT THE SAME TIME.” 


MASS APPEAL 


IT'S GREAT TO BE PART 
OF SOMETHING THAT'S 
MANAGED TO STICK 
AROUND FOR 40 YEARS. 
I CERTAINLY DIDN'T 
EXPECT THAT WHEN 

WE WERE MAKING IT. 
WHEN! LOOK BACK! 
REMEMBER THE FEELING 
OF EXCITEMENT THAT 
WE WERE DOING 
SOMETHING, SPECIAL.” 


special edition instead finds the 
agents holding walkie-talkies. The 
CGl effect isn't 100% flawless, but 
it'shardly noticeable, especially for 
viewers who don't know about the 
change. However, the switch was seen 
bymany as unnecessary “political 
correctness” and even inspired the 
“Free Hat” episode of South Park, 
which satirizes the idea of Spielberg 
and Lucas altering their films decades 
after the fact. 


ELT. Special Edition features 

two deleted scenes that don't 
substantially change the film but are 
nice bonuses that don’t detract from 
the story. One isa brief aside with 
Gertie and her mother on Halloween 
night, but the other is much more 
fulfilling and features more bonding 
between Elliott and E.T. Itappears 
about 30 minutes into the film and 
shows Elliott measuring E.1-'s height 
and weight. This marks the first 
appearance of E.'s impressive 
neck-stretching ability. Afterward, 
Elliott explains indoor plumbing 
tohis new friend, culminatingina 
humorous sequence that features E.T. 


“@ HOLIDAY 
REUNION” 
COMMERCIAL 


Few movies have captured the ies ‘of viewers 


‘like E.T. Though a full cinematic sequél never made it past 
» the screenplay treatment stage and video games, the story 


Elliott and his alien friefid nevertheless received a new 


apter in 2019. While ostensibly a commercial for 
sul jer techiology, “A Holiday Reunion” thankfully shies 


afketing-centric ssageand 
qe came 
arming story:ln the short film, directed.» 


of directors Spike’ 
s reprises his role as 


4g,Anched\tall with 


$81 Utth it extended 


takinga bath. It’s not an important 
scene plot-wise, but it's delightful 
to see new footage of Elliott and E.T, 
having fun together. 


For the most part, the chi 


nges 
are far more understated than what 


Lucas did with the Star Wars Trilogy 


Special Edition versions, but most 
fans still prefer the original version 

‘This includes Spielberg himself, who 
sees E.T. Special Editio 
ofan experiment than an outright 


more 


replacement for his original film. 
“When people ask me which E.T: they 
should look at, I always tell people 

to go back to the’82 version,” he told 


aintitcoolnews.com. To date, the 


special edition has not been released 
on Blu-ray or 4K and is only available 
on out-of-print DVD releases. 


A MOVEL MOTION 


Steven Spielberg himself entrusted 
acclaimed sci-fi/fantasy author William 
Kotzwinkle to write E.T.: the Extra- 
Terrestrial (1982), a novelization of the film's 
screenplay, and the follow-up, E.T.: The 
Book of the Green Planet (1985), about the 
alien’ 
should definitely pick up these two books. 

Kotzwinkle once said, “Writing is magic for those willing to 
follow their imagination,” which surely resonated with an auteur 
like Spielberg. The director was a fan of Kotzwinkle’s 1974 novel 
The Fan Man and thought he was the right choice to handle E.T.'s 
backstory. E.T. starts out as a wanderer, communicating with 
plants and animals before discovering Elliott and his family, at 
which point he changes their lives in the best possible way. 

Kotzwinkle’s second E.T. novel acts as a sequel to the film. 
Though Spielberg passed on developing his own cinematic 
sequel to the movie, he did share some ideas with Kotzwinkle 


ome.” Fans looking to expand their knowledge of ET. 


that eventually show up in The Book of the Green Planet. 

This novel explores the lingering psychic link between Elliott 
and E.T. On Earth, Elliott is now a young teenager seeking the 
attention of girls in his class while E.T. sends telepathic signals 
to his old friend. 

In the story, E.T. is in trouble with the local Green Planet 
authorities and forbidden from further space travel. He 
ultimately uses his planet's plant-based technology to grow 
a ship of his own, which he uses to travel back to Earth. 
Unfortunately, the novel ends before he arrives, so fans hoping 
for an E.T.-Elliott reunion will be disappointed. 
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‘ Otis. ae 
"PSP Eee x4 


CAN'T GET EMOUGH OF E.T.? THESE POPULAR (AMD SOMETIMES 
OBSCURE) FANTASY FILMS, TV SHOWS AMD PODCASTS WILL 
DEFIMITELY KEEP YOUR HEART LIGHT GLOWING BRIGHT. 

By Zak Wojnar 


ATrip to the Moon — 1982 
Georges Méliés was the original 

fi auteur and his 14-minute movie 
isregardedas the first film of the 
genre. Inspired by the works of writer 
Jules Verne, this silent adventure 
took a whimsical look at space travel 
depictinga surreal journey into 

outer space, rife with bizarre and 
psychedelic imagery. Despite being 
more than 100 years old, the image of 
the bullet-shaped rocket ship hitting 
the “man inthe moon’ inthe eye 
remains one of the most iconic images 
incinemahistory. 


(>) Ifyou 
thinkthe 
sci-fimovie 

boom blasted off 
inthe postwar, 
space-obsessed 
1950s with films 
like The Day the 
Earth Stood Still, 
thinkagain. The 
dawn of science 
fiction in “moving 
pictures” actually 
began in 1902 
with the trippy 
little silent movie 
ATrip tothe 


Moon (right). The Day the Earth 

Overthe next 12 Stood Still _ 1951 

decades, dozens ‘This groundbreaking movie was directed by 
ofmovieshave Robert Wise, who would goon tohelm such 
fedenthralled classics as West Side Story and Star Trek: 
audiences’ The Motion Picture. Klaatu (Michael Rennie) 
imaginations comesto Earth with agreat gift for earthlings, 
about the but humans’ paranoia and mistrust inevitably 
possibility of lead to conflict, a metaphor about the Cold War 
visitors from and the rise of nuclear weapons. The film was 
other galaxies. remade in 2008 with Keanu Reevesas Klaatu, 
These are the and asks the same question: Does humanity 
genre's best. deserve to be saved? 
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¢ 
) 


Forbidden Planet _ 1956 

Leslie Nielsen is best known for his comedy work, but here he stars 
asthe hunky leading man in Fred M. Wilcox’sfilm, alongside the 
beautiful Anne Francis and Robby the Robot (right), one of the 
The film won an 
Academy Award for its special effects, while its Shakespearean 
storytelling (it's essentially an adaptation of The Tempest) 
continues to endear anew generation of viewers. 


most iconic nonhuman characters of the 1950s 


The Man Who Fell arth _ 1976 
dof a family-friendly tale of 


IfE.T. were asexed-up tragedy inst 


childhood innocence, it might resemble this heartbreaking film 


based on the 1963 novel by Walter Tevis, David Bowie stars asan 
jon to find water for hishome 


alien who comes to Earth onami: 
world, but becomes enamored of the lives of humans, for better or 
worse. Decades later, Bowie returned to the story with the 2015 

musical Lazarus, one of his final projects before his death in 2016. 


Alien — 1979 
Some aliens are friendly 
like E:T, while others are 
not. Ridley Scott's horror 
masterpiece was sold on this 


iconic tagline: “In space, no 
one can hear you scream 
Itlaunched the career of 
Sigourney Weaver and 


awned asuccessful franchise 
that included multiple 
crossovers with another 
interstellar horror icon, The 
Predator. After directing the 
original film, Scott returned for 
the 2012 prequel, Prometheus. 
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Signs _ 2082 
M. Night Shyamalan's thriller 
tracks afamilylivingona 
Pennsylvania farmas the 


deal with the grief ofarecent 
tragedy...until evil alien invaders 
show up. The film succeeds due 
toits genre-mashing premise— 
an intimate family drama with 
extraterrestrial terror—to say 
nothing of the performance 
ofleading man Mel Gibson. 
Notably, Signs hasamemorable 
scene set inacornfield, perhaps 
anodtothescenein E:T, when 
Elliot meets his alien in 
acornfield, 


Mans Attacks! _ 1896 
Sometimes alien stories are 
metaphors for the human condition. 
Sometimes Martians with ray guns 
have no other goal than to destroy 
mankind. Director Tim Burton 
takes the latter approach: Nearly 
hisentire all-star cast (including 
dual roles for Jack Nicholson!) 

gets killed in horrific and hilarious 
fashion during the film's many 
imaginative action sequences. The 
film is directly based on aseries of 
Mars Attacks trading cards from 
the early 1960s. 


Edge of Tomorrow — 2014 
Rather thanastraightforward 
alien invasion thriller, this action 


STEVEN flick depicts a full-blown war 
SPIELBERG 


J.J. ABRAMS 


between humans andaliens with 
avideo game-esque twist: Tom 

Cruise is trapped ina Groundhog 
Day-like time loop. E 
dies, he returns to thi 
day and uses thisgift/cursetotry 
toturn the tide of the war while 

fighting alongside fellow soldier 


| : Rita (Emily Blunt). Itwasn'tahit 
| when it was first released, but ithas 
/ 


since become acult classic. 
SUPER 8 


erytimehe 
tartofthe 


‘Super 8 — 2011 

Before Stranger Things, 

director J.J. Abrams paid tribute 
toSteven Spielberg's signature 
blend ofterrorand whimsy with 
this mystery about agang of 
filmmakingkids who accidentally 
‘stumble upon an alien monster. 
The picis packed tothe brim with 
homagesto Spielberg's work, to 
the point where it almost feels 
gratuitous at times. Butitsucceeds 
by combining both extremes 

of Spielberg's oeuvre, from the 
sentimentality of E.T, to the spine- 
chilling terror of Jurassic Park, 
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DON’T ADJUST YOUR DIAL 


FOR SEVEN DECADES, THE SMALL SCREEM HAS BEEM HOME BASE FOR A GALAXY FULL OF 
‘SCI-FI SITCOMS, THRILLERS AMD DRAMAS FEATURING VISITORS FROM OTHER PLANETS. 


My Favorite Martian 

— 1963-1966 

It's corny by today’s standards, but at the time, 
this fish-out-of- water sitcom about a Martian 


emed super 


futuristic, complete with space-age gadgets and 
Jetson-esque contraption 
Martin” who hoped to return to his home planet 


star Bill Bixby played Martin's “nephew” Tim, 


operated by “Uncle 


areporter protecting his space buddy from the 
prying eyes of nosy neighbors and government 
agents. Out-of-this-world hilarity ensued. 


The Outer Limits _ 1963-1965 


‘This. 


show spin ane every week, 


ience-fiction antholo, 


forces. In 


usually involving malevolent aliens or supe 
the 1950s and 
with hits like 


arly 1960s, similar series were fairly common, 
he Twilight 


Steve 


ind One Step Beyond featuring a 
i-fi 


oni 


Spielberg launched his ow: 


wide variety of storie: 


which ran fortwo 


s, in 195 


anthology series, Amazing, 
seasons on NBC, 


Star Trek 
— 1966-1969 
Described by its creator, 


ne Roddenberry, 
as “Wagon Train to 
the stars,” Star Trek 
presented 


noptimistic 


view of the future, 

with both astronauts 
andaliensservingon 
the bridge ofthe USS 


onamission to discover 


strange new worlds 


amongthestars. The 
show became acultural 


sensation, leading to 


movies, novels, video 


nes and additional 


TV shows over the next 
6Oyears. 
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Mork & Mindy Roswell 

— 1978-1982 — 1999-2002 

‘The 1978 Happy Days Based on the Roswell 
episode “My Favorite High books by Melinda 
Orkan” introduced Mork, Metz, thisdrama/ 

an alien played by Robin mystery series took the 
Williams. The episode was popular 1990s genre 


of “sexy teens introuble” 
andadded aliens tothe 
formula. While theshow 
neverbecameasmash 
hit, itdid launch the 
careers of many ofits 
youngstars, including 
Katherine Heigl, Colin 


ahitand led to this spin-off 
series about the cross- 
planetary love story of Mork 
and Earthling Mindy (Pam 
Dawber). The show was 

at its best when it focused 
on Mork’s misfit antics; it 
alsoshowcased Williams’ 


incredible comedic talents Hanks, Adam Rodriguez 
for the first time. and Shiri Appleby. A 
2 reboot of the series 
} currentlyairson The 
3rd Rock from the Sun £ CWnetwork, proving 
— 1996-2081 } thathotteenagealiens 
John Lithgow led this high-concept are alwaysinstyle. 
sitcom about a group of aliens sent 4 
toEarthonamission to observe ; 


human behavior while maintaining 
their secret identities as anormal 
suburban family. Atitscore, it’sa 
throwback to wacky 1960s comedies 
like My Favorite Martian, but 

i updated for 1990s sensibilities. 
Inaddition to Lithgow, the show 
starred Kristen Johnston, French 
Stewart and Jane Curtin, as well as 
then 15-year-old Joseph Gordon- 
Levitt. The show was ahit for NBC 
and aired for six seasons. 


The X-Files ROSWELL PACKS 
— 1993-2002, 2016-2018 ALOT OF ACTION 
‘The adventures of Mulder and Scully were IN AS ALIENS 
appointment television fornine seasons COME CLOSE TO 
onthe FOX network, as well as two films DISCOVERING 
(released in 1998 and 2008) and atwo- THEIR ORIGINS 
season revival. The series generally skewed AND FORM 
toward sci-fihorror, but italso had more RELATIONSHIPS 
whimsical, comedic episodes involving WITH THEIR 
aliens. A classic fan favorite is Season 6's HUMAN 

“The Unnatural,” abaseball-themed episode CLASSMATES.” 


in which Mulder makes the delightfully lame 
pun, “E.T. steal home.” 


JOURNALIST OLY 
RICHARDS. EMPIRE 
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— 2082 
This 10-part miniseries chronicles 
small community and their 


relationship with space aliens over 


the course of more tha: 


years, 


‘ecutive-produced by Spielberg, 


it feels like a successor to Close 
Encounters of the Third Kind, but 
with some paranoid sensibilit 
reminiscent of The X-Files. It 
won an Emmy for Outstanding 


Limited Series and marked a 
young Dakota Fanning's first 
collaboration with Spielberg— 
they’dlater reunite on his 2005 
remake of War of the Worlds. 


— 1999-2083, 2088-2013 
‘This Matt Groening (The Simpsons) 
of 


apizzadelivery boy 


project follows the adventur 
Phillip JF 
whois ac 


dentally cryogenically 
frozen in 1999 and wakes upa 
thousand years later. The ultimate 


fish-out-of-water comedy, Futurama 


wears its science-fiction fandom 


onits sleeve, with countless jokes 


satirizing the idea of retro futurism 


inthe present day. 


a 


I 
~2621-Present 

Firefly fan-favorite Alan 
‘Tudyksta 
sentto destroy humansin 


asanalien 


this series that effortlessly 
b 
heart. Tudyk’s chi 


nces comedy and 


acter 
kills Harry Vanderspeigle, 
small-town doctor, and 
ity. 
However, he quickly comes 


assumes his ide 


todoubt the morality ofhis 
mission to exterminate 


the entire human race for 


the good of planet Earth 
His masquerade is further 
complicated by atween 
boy (Judah Prehn) who has 
the ability to seehis true 


alien form, 


3 AUDIO 
TRAMSMISSIONS 
(AKA PODCASTS) 


Dur Strange 


This series explores 


purportedly true stories 


about alien encounters, with 
host Rob Kris! taking 
an open-minded approach 
without the prerequisite 
skepticism one might 

expec 

Many episodes als 


the field 


Hailing from the American 
Geophysical Union, 
co-hosts Shane Hanlon 
and Nanci Bompey discuss 
a wide variety of topics, 
including many episodes 
that border more on sci-fi 
than hard science. The 
episodes frequently focu: 
the people at the core of 
scholarly research, putting 
a human face on the facts 
and figures that traditional 


4 Alli 
For those who miss the late 
Art Bell's paranormal radio 
prc AM 
this is a great substitute! 
Hosted by Russian-American 
Al researc! 
Lex Fridman, this fascinatir 
episode features long 
ussions on aliens, 
\gs, abductions, 
and other fantastical and 


supernatural phenomena 
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“THE ALIEN 
* PROBE 


OR MERELY AN E.T. EMUTHUSIAST? 
THE TRUTH IS OUT THERE. 


a. A Boy's Best 
Friend ee 
b.A Boy's Life 
¢. The Alien From « - Plants 
Another Planet . Frogs 
d.Look Up! « . Water 
|.Reese’s 
Pieces 


a. Francis Ford 
Coppola .. Keys 
b. George Lucas . Mary 
¢. Steven . Elliott 
Spielberg | Luke 


d. Jane Campion Skywalker 


a.Tom 
and John 
b. Mike 
and Gertie 
¢. Bobby 
and June 
d. Tyler 
and Greg 


= 


designer won an 

Oscar for isual 

Effects tor the 
1985 file 


6. WHERE DOES 
LIOTT FIRS 
EE 
a. The shed 
b. The pool 


¢. The cornfield 


d, The basement 


7. WHAT DOES 
MIKE BELIEVE 
MADE E.T.'S 
TRACKS NEAR 
THE SHED’ 


a. A goblin 
b.Agiraffe 
©. Abear 

4. A coyote 


8.WHO 
DESIGNED THE 
E.T. SPACESHIP? 
a. Harrison Ford 
b. Henry Thomas 
¢. Ralph McQuarrie 
d. Steven 
Spielberg 


Cocoon 


9, HOW LONG 

DID IT TAKE 

TO BUILD THE 

SPACESHIP 

a. 3 months 

b.2years 

c. Aweek 

d. Spielberg is still 
tinkering with it 


10. WHAT IS 
THE FIRST 
LETTER THAT 


E.T. LEARNS 
TO SAY 
aA 

b.B 

xe 

4.0 


1LRELIGIOUS 
SCHOLARS 
OFTEN 
COMPARE THE 
STORY OF E.T. 
WITH THAT OF 


a. Gandhi 
b.Jesus 

¢. Buddha 
d. The Pope 


12. WHOSE EYES 

WERE USED 

AS A"MODEL 

FORE.T'S 

BULBOUS ORBS? 

a. Albert Einstein 

b.Ernest 
Hemingway 

¢. Carl Sandburg 

d. All of the above 


13, WHAT FILM 
WAS SPIELBERG 
SHOOTING 
WHEN HE 
DECIDED TO 
MAKE E.T. 
a. Raiders of the 
Lost Ark 
b.Jaws 
©. Close 
Encounters of 
the Third Kind 
d. Duel 


14, HOW MANY 
ACTORS WERE 
HIRED TO 
PLAY E.1.? 

a7 

b.1 

3 

d.None 


FINAL EXAM 


1s. 16. 18. 


a. Filmmaking 


b. Science a. Stephen King a. John Philip 
¢. Sports b. Steven Sousa 
d. Judaism Spielberg b. Leonard 
¢. William Bernstein 
Kotzwinkle ¢. Aaron Copland 
William d.John Williams 
Shakespeare 
fon = Ps 
20. 
v7. 


f ariibe ©.6 
J right here.” 4.9 


al b. “Be good.” 


«. “He can talk!” 


d. “ET. phone a. 
home.” 


1. 
“4 
| ‘ a. The moon 
1 , a. Gertie b. The sun 
| b.ET. ¢. Mars 


| q ¢. Elliott . E.'s home 
d. Mary planet 
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22. 26. 


a. Leonardo 
DiCaprio 

b. Ben Affleck 

¢. Henry Thomas 

d. Michael J. Fox 


23. a. Yoda 
b. Luke 
Skywalker 
¢. Princess Leia 
d. Darth Vader 


24, 


a. MEM's 
b.Pez 

c. Reese's Pieces 
d. Sugar Babies 


a. Nothing—he's 
weightless 
b.35 pounds 
¢. 100 pounds 
4.500 pounds 


27.¥ 


a. Kathleen 
Kenned 

b. Melissa 
Mathison 

¢. Steven Spielberg 
d.John Sayles 


¢.Agho 
d. A cowgirl 


¢. Miller 
d. Pabst Blue Ribbon 


30. WHICH 
FILM FESTIVA 
WAS E 
SCREENE 
INOFFICIALLY 
a. South by 
Southwest 
b. Sundance 
. Cannes 
d. Tribeca 


% THE GOODS 


i 


HOME THESE 
EXCLUSIVE 


ITEMS. 


BRING a 


By Claire Connors 


S xen curs 
ET; Se 

Terrestrial Moon 
Scene Heat — 
Color Change 
Coffee Mug: S16 


ET. PHOME HOME Ql 
ET. phone case: ~ 


$25; teepublic.com 


HUGGABLE ALIEN 
Universal 
Studios Exclusive 
Plush E.T. Pillow 
in blue hoodie, 
15 inches: $22; 
shop.universal 
orlando.com 


SOAKING UP 
LUNAR RAYS 
Film-inspired 
beach towel: 

$27; shop 

universal 
orlando.com § 


PICTURE PERFECT 
ET. the Extra 
Terrestrial movie 
poster: $26; 
redbubble.com 


UNIVERSAL STUDIOS 
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ee 


rue EXtRATenneSTHUAL 


THEULTINATE GUIDE marta 
ELT. the Extra-Terrestrial 
From Concept to 

Classic: The Illustrated 

Story of the Film and 

the Filmmakers, 30th 

Anniversary Edition 

$24, amazon.com 


PLAYING FOOTSIE 
Odd Sox ET. Extra 
Terrestrial novelty crew 
socks: $16; amazon.com 


2. nust-see pvp 
ET. the Extra: 
Terrestrial 
(Blu-ray): $10; 


T amazon.com 
« 


THe EXTRATERRESTRIAL 


Topo! 
THE MOVIE 
E.. Moon 
adult-size 
T-shirt: $27; 
shop.universal 
corlando.com 


Low in 
THE DARK 
ET. Moon ‘ 
Mood Light: $30; 
justgeek.com 


CATCHPHRASES 


SOUfUD BITES 


WE ALL KMOW THE FILM’S MOST FAMOUS QUOTES...BUT DO YOU REMEMBER WHO 
SAID THEM AMD THESE OTHER LIMES, WHICH ARE JUST AS MEMORABLE? 


By Claire Connors 


IF YOU EVER SEE IT 
AGAIN, WHATEVER 
ITIS, DON'T CATCH IT, 
JUST CALL ME AND 
WE'LL CALL SOMEBODY 
AND HAVE THEM 
TAKE IT AWAY.” 


“IT WAS 
MOTHING LIKE = 
THAT, PEMIS- 


BREATH!” 
1 DON'T THINK HE WAS LEFT HERE 


INTENTIONALLY, BUT HIS BEING 
HERE IS A MIRACLE, ELLIOTT. 
IT’S A MIRACLE AND YOU DID THE 
BEST THAT ANYBODY COULD DO. 
I'M GLAD HE MET YOU FIRST.” 
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IJUST HOPE WE 
DON'T WAKE UP 
ON MARS OR 
SOMETHING 
SURROUNDED 
BY MILLIONS 
P OF LITTLE 
SQUISHY GUYS.” 


“You must 
be dead because 
don’t know how 
to feel.I can’t 
feel anything 
anymore.” 


“ET. PHOME 
HOME.” 


“HERE HE IS. 
THE MAN FROM 
THE MOON. 
BUT | THIMK 
YOU'VE KILLED 


HIN ALREADY.” 


GERTIE 


“WUHERE’S 
HE FROMP 
URAMUS? GET IT? 
YOUR AMUS?” 
“elliott, he came 
tome, too. I've 
been wishing for 
this since | was 10 \W/ 
years old. don't | atl . 
want him to die.” 
“KES 
KEEPI[UG * 
4/ : 
= ° 
YOU COULD BE 
HAPPY HERE. Ss 
1 COULD TAKE 
CARE OF YOU. 
1 WON'T LET 


ANYBODY HURT 
YOU. WE COULD 
GROW UP 
TOGETHER, E.T.” 


Th 


ET 


TWE EXTRI ESTRIAL 


Publishers 
BEN HARRIS 
SEBASTIAN RAA 


Editorial Director 
ANNABEL VERED 
Editor-in-Chief 
CLAIRE CONNORS 


Creative Director 
JESSIC ER 


Executive Editor 
JANET GIOVANELLI 


Design Director 
KRISTEN MALE 


Features Editor 
ALYSSA SHAFFER 
Deputy Editors 
RON KELLY 
AMY MILLER KRAVETZ 
ANNE MARIE O'CONNOR 
Managing Editor 
LISA CHAMBERS 
Senior Art Directors 
LAN YIN BACHELIS 
PINO IMPASTATO. 
Art Directors 
ALBERTO Diaz 


JOSEPH ULATOWSKI 


Production Designer 
PETER NICEBERG 
Contributing Writers 
CATHY CAVENDER 
JOANNA CONNORS: 
RICHARD LEIVENBERG 
ZAK WOJNAR 


Senior Photo Editor 
JENNY VEIGA 


Production Manager 
PAUL RODINA 


Copy Editor 
MELISSA BRAND 


Production Assist 
ALYSSA SWIDEF 
Editorial Assis 
MICHAEL FOS 
ALEXIS ROTN 


CENTENNIAL 


Co-Founders 


Chief Financial Officer 
"ALYSSA 


Chiet Retail Officer 


Vice Presicient, Retail Sales 


PHOTO CREDITS 


1 AF archive/Atsmy Sto 
2s aa maga 

th Homan 67 AF archive/Alay Sock 

mages 1-1 UiesalEver 


ty rages fox AbsouR EV FREDERIC J BROWN, 
sages, Moment RE atty mages 16-17 Evert Col 


(Charnet Wines Cor erage Space/Hertage im 
Getty ages 2425 Prato ch Pot, Shterstock 
photoBeard MPV 
‘Meda Commons (3) 
Getty mages De Agost 
Bettman Arche 2 Hstri/Shutterstock 2829 
siie/Alay Stock Phot riers Image’ 
Wor tory Archive/Alamy Stock Photo Everett Collection 
Shuterstock. Getty mages for TIE: Frederick. Brow Getty 
ges 30-31 ScrwerProX/Photononstog/Alomy Stock Photo $2-58 
mages 34-35 AA Fl Arcave/Alamy Stock Po 
Photo 36-57 
Photo 38-89 AF 
42-43 Universal 


Everett 
i y images 48-49 Wo 


TCO/Prod 0B/Al 
Alay rod D8/Alany 


Stock Photo = 
1B/Alry Stock 
176-77 AA Fim 
70-79 Amazon REU my Stock 
y rages: Shutters Dream 


88-89 Param 
Corsey Werner Co/Everatt 
tt Cobection (2) Everett Callecton 
h/Erclzloe PctureLux 


rt et Cry Stoo ra LAME 
val/Aamy Stock Photo 94-95 See Page 
Pctres Photos Everett Colecton 
1 Photo 98-99 Universal Getty mages 
Aly Stock Photo, Universal 
trary Lidl Stock Photo: Terry 
rea Pro 


Plavins Elliott uas 
the role of a litetime 
Tor Henry Thosas. 
40 ears later. he's 
'SUCTT best knoun for 
he beloved film 


CHECK OUT THESE 


GREAT READS! 


America’s Amazing Places 


Earthly Delights Once Upon a Time... 
From the jagged granite Castles have captured our The world’s tallest granite 
peaks of Patagonia to the imagination for centuries. monolith. The clearest lake 
rainbow-colored hot springs This guide takes you to 100 of ‘on Earth. They're all here in 
of Yellowstone National the world’s most fascinating, the United States, preserved 
Park, the world is full of revealing their remarkable for generations as part of the 
histories and secrets. National Park Service. 


spectacular sites. 


EGRET 
SOCIETIES 


Commanders The President's What Goes On 
in Chief Historic Home Behind Closed Doors? 
This beautiful book opensthe Take a peek behind the curtain 
of some of the most hush- 
hush organizations that have 


The president may be the most 
door to more than 220 years’ 


powerful person on the planet, 
and this book examines the worth of fascinating stories 
legacies of the men who have _ celebrating the ultimate symbol reflected and shaped our 
of America’s pride and power. culture—for good and for evil. 


held the office—and ranks them. 


WHEREVER BOOKS ARE SOLD 


